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‘Tue worTH OF: ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
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ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


Mdlle. Albani. 


tig EVENING (Sarurpay), May 2, will be per- 
formed “I PURITANI.” Malle. Albani (her first appearance in that charac. 
ter), Signori Cotogni, Bagagiolo, Raguer, Rossi, and Pavani, 
Madlle. D'Angeri. 
On Monpay Next, May 4 eee Mdlle. D’Angeri, Madame Sinico, 
M. Maurel, Signori eebewe, Beuer,® fntco, and Nicolini, 
908 TumapaY Next, y 5, oe RITAN vira, Mdlle, Albani (her second 


character 
“ba'tucaspay Nex Mey 7% in lieu of the Subscri tion for Saturday, A f 
te Bagh Geass Opera, LG UARANY. Xr ae. Mare He 
Merimon con, MM Maurel, Signori Cotogni, Capponi, Manfredi, Raguer, nth Balls. Gone 


r BEVIGNANI, 
On Fuibay Next, May 8, “LES HUGUENOTS.” Malle. D’Angeri, Signor 


On SATURDAY, rs 9 (first time this season), ‘‘RIGOLETTO.” Malle. Albani, 
Signor Graziani, jignor Bolis, 


The ns enandians ot 90, The Box office, under the portico of oo 
is open ten till five o'clock. Pit tickets, 7s. ; amphitheatre stalls, 10s. 
and 6s.; amphitheatre, 2s. 6d. 


RYSTAL PALACE.—SUMMER CONCERTS.— 
The Series will embrace Nine + age to be given on Sotunteys, May 2, 
23, 30, June 6, 13, July 4, 11, 18, and 25, 








rograman 
Pieces as ae eae ”* Mendelsso! 
‘Clown’s”’ ral March from the ‘‘ Midsummer N’ igh t's Dream,” old Catches, &c. 
Series will take place THis Day (SATURDAY, May 2), when 
consist of works by German masters, inclading Overture in 
J. 8. Bach) and soar in D (Haydn);~Pianoforte Concerto » in G minor (Men- 
nay (Beethoven) ; Sonata, ‘‘ Il moto,perpetuo” (Weber) ; 
rt, &c. : chorales and national part by Mendelssohn, 
. Voca ‘Madame Otto-Alvsleben and Herr Conrad Behren: 
Marie Krebs ( 


Weber, 3. 
pianist to the of Saxony). Organist—Dr. 
Stainer. Crystal Palace Choir ng ten Me hh Ya ora 


NNS. Reserved stalls, Half-a- 
Crown; transferable tickets for the series of nine Concerts, One Guinea; at the 
Ticket Office, Centre Transept. 


HE FIFTH TRIENNIAL HANDE 
at the ORYSTAL PALACE, Junz 19, 22, 24, 26. 
Four THOUSAND PERFORMERS, 
ConpucToR ; .. Sm MICHAEL COSTA. 
The musical a: ents under the direction of the Sacréd' Harmonic | 
The Sui becription for both Sets of Tickets (i.¢., entitling to the same seat fi 
each of of the ae three a of the pF sone hr ee Single Tickets, is open to-day. 





RERUNS 


Prices of Sets, tral Area: Three Guineas and Two 
"Single Nekeete Central su. we “leone: ‘Tweat “five Shillings and One 
en 
Guinea. Galleries: One Guinea and Fifteen — 
Rehearsal Tickets.—Admission: Five Suill ngs (i FE cage before the day). 
Central Area and Gene, Numbered Seats : -a-Guinea and Five Shillings. 
be Palace, and 2, Exeter Hall. 
HANDEL FESTIVAL PAMPHLET, containing full particulars of price of 
admission and reserved seats, railway arrangements, &c., is now and 
be had on spplication at the Offices as above. — wa 


EW PHILHARMONIC CONCERTS, Conductors 
—Dr. MN and Herr Ganz. FOURTH CONCERT, Wepnespay 





ening, May 6th, me will include : Mendelssohn's > Gompecer 
major, No, 4; en's forte Concerto in Overtures, 

and “Otto der Schiitz.” t—Mons. tee. Vocalists. Malle, D’Angeri 

Miss Alice sie Felgen —Easay KLEIN, Acting Secretary, 6, Argyll Street, 


t Street, W. 





ERR a ond Madame SAUERBREY’S EVENING 
wig dey ties Square Rooms, ad peal Heep Prens 7th, ton Chat 


ils Bans, Atadane — Saverbrey, or Nes en er 


Sse ro wit 


Of these, seven, will be National—illus- |" 


comprising such |* 
hn’s | 21s; dress circle seats (numbered and reserved), 10s, 6d.; amphitheatre stalls, 


: es Te 





HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 





tino, | 
Siebel Signor de Hes Trobe: Bettini; and T Margherita, Malle. Marie Roze (her poem 
appearance this season). 

Extra Night— Fidelio ”—Mdlle. Tietjens. 

Monpay, May 4, “‘ FIDELIO.” Florestano, Signor Urio ; inca Signor Agnesi ; 
Rocco, Herr Behrens ; Il Ministro, Signor Campobello ; Jagquino, S Rinaldini ; 
Marcellina, Mdlle, Bauermeister ; and Leonora (Fidelio), Malle, Tietjens. Between 
the First and Second Acts the Overture to “Leonora” will be performed by the 


Orchestra. 
Debut of Mdlle. Imogene Orelli. 
TUESDAY, May 5 (for the first time this season), Verdi’s Opera, “‘LA 
TRAVIATA.” Alfredo, Signor Naudin ; Germont, Signor Galassi; and Violeta, 
Malle. Imogene Orelli (her first appearance in this coun’ 


THURSDAY, May 7, Meyerbeer's Opera, “LES HUGUENOTS,” with the following 
at cast : Raoul di Nangis, Signor Fancelli; Il Conte di St. Bris, or Agnesi; 
1 Conte di Nevers, Signor Galassi ; Huguenot Soldier, or Urio; 1 tre Monaci, 


Signor Fabrini, Signor Costa, Signor Giulio Perkins : reello, Herr 

Margherita di Valois, Mdile, Alwina Valleria ; Urbano, Madame Trébelli-Bettini ; 
= prepares ne a chortly he produced: or the firs time at Hi 

In pre} tion, an 8 ‘or t at Her ‘3 

“a ATERINA ; J OSSIA, I DIAMANTI D. COmDNA 

Enrico, Signor’ Nandin: Rebolledo, Signor os | _ i Conte Dina, Male. 


coun 
m7) Director of the Music and Conductor, Sir MICHAEL COSTA. 
‘ Doors open at eight o'clock, the Opera to commence at 8.30. Prices—Stalls, 


7s. and 5s.; amphitheatre, 2s. 
Tickets may be obtained of Mr. Bailéy, at the Box-office, under the Portico of 
the Theatre, which is open daily from ten ‘till five o'clock, 


ISS PURDY’S MORNING CONCERT will take 
place at the QUEEN’S Menge Rooms, Hanover Square, on THURSDAY, the 

7 y next. Artists—Madame Anna -Schimon an hg ans 
Lancia, Miss Agnes Drummond, Miss Hope , and ee Pury Signor 
Mr. Trelawny Cobham, and Mr. Burleigh ‘Fesseman, jignor hanes 
Caravoglia. Pianof: orte—Signor Tito Mattei. et Violoncello Mons, 7 
ductors—Mr. W. Ganz, Herr Lehmeyer, an 
unreserved seats, 58. Tickets may be obtained of Miss Purd on, Visti need: 
Kensington, W: ; Stanley Lucas,’ Weber & Co., 84, New panty 26, 9 


LASGOW.—SATURDAY EVENING CrTy HALL 
CONCERTS.—The Twenty-first Season commences next September, to 
make arrangements for which Mr. ArRrLig, the Secretary, will be in London on 
> ae, vb hath or * n days, ma may be communicated with at Angus’s Hotel, 


New Bridge Stree’ 


R. BRINLEY RIGHARDS’» LECTURE on the 
NATIONAL MUSIC - WALES, ot the Soomery or FINE ARrs, THURS. 


DAY Bees, ae 7th, neyged FREDERICK 
tian, Assyrian, Sectch, Irish, elsh Harps 
J. H. PUL N Ee, LPS 


the Chair.—Hon. Sec., GEORGE BROWNING. 
A N. LAUGHTON, Esq., Barrister-at-Law, will & 
on SATURDAY Afternoon. =e 2nd. nen at oo o'clock, for "the Benefit of 














cccaion Sir John Haron Masel, “Cncitiann Fund, has kindly signi- 
fled his intention of being presen Tickets, 58., 38, 28., and mi ca 
ee Hall, at the ogy ond from all the principal Libraries and Music- 





Re H. N. WEIPPERT. 
Of 277 and 279, REGENT STREET, A BANKRUPT. 


oye Persons claiming to be CREDITORS of the above- 
arch any ober agent, tre requested fo sua forth to mo, the 


Gat capaae aiSoce ad se 


ERICK LUCAS, Truates, 
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CHUBERT SOCIETY, Bereruoven Rooms, 27, Harley 
\) Street, W.—President, Six JULIUS BENEDICT.—Founder and Director, 
Herr SCHUBERTH.—Eighth Season, 1874.—The remaining Concerts will take 
place on the following dates, viz. :— 
48rd Concert, Wednesday, May 27. 
44th do, Wednesday, July Ist. 
Prospectus is now ready, and may be hadon application to Messrs. Duncan Davi- 
sen & Co,, 244, Regent Street, W.; Cramer & Co., 201, Regent Street; and full 
particulars from H. G. Hopper, Hon, Sec. 


“ALICE, WHERE ART THOU?" 


R. CORBY THOMPSON will sing Ascher’s popular 
fl, Romance, “ALICE, WHERE ART THOU?” at Shoreditch Town Hall, 
y 20th, 








“THE LORD'S PRAYER.” 

EYERBEER’S beautiful setting of “The LORD’S 
PRAYER” will be sung by the Lothbury Choral Society, at the Shoreditch 

Town Hall, May 20th, under the conductorship of Mr, J, Chippendale. 

“LACHNER’S MORNING HYMN.” 
HIS favourite Choral Hymn will be sung by the Loth- 
bury Choral Society, May 20th, at the Society's Concert, Town Hall, Shore- 
tch, conducted by Mr. J. Chippendale. ‘ 
“ ALICE."—ASCHER. 

ee ~ popular Transcription of “ ALIOE, WHERE ART 


THOU?” will be played by Mrs. J. Chippendale, on the 20th of May, at the 
Town Hall, Shoreditch. , 


ONCERT SINGING.—Wanted, ENGAGEMENTS 

to sing at Good Concerts, by two young ladies. Have powerful voices, with 

a clear articulation of words, and have been instructed in singing by a pupil of the 

R.A.M They can undertake duets and solos.—Address, Miss A. H., care of 
Messrs, Richardson & Co., 23, Cornhill, E.C, 


ANTED, by a Congregational Church, situated about 
nine miles from London, a Professional ORGANIST.—Apply, in the first 
instance, by letter only, addressed, A. B. C., care of Mr. G. Street, 30, Cornhill, E.C, 


Me: HANDEL GEAR, Professor of Singing, begs to 


acquaint his friends and pupils that he has returned ‘from the Continent,— 
66, Seymour Street, Portman Square, W. 


IGNOR FOLI begs to announce that he will return 
to London on May 10th. Address, Grand Hotel, Vienna. 
REMOVAL. 




















ISS LILLIE ALBRECHT, Pianist (of M. Riviere’s 


Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 
for Concerts, Soirées, &c, Communications may be addressed to the care of 
Messrs. Duncan Davison & Co., 244, Regent Street; or to Miss Lillie Albrecht, at 
her NEW residence, 38, Oakley Square, N.W. 


CIGARS AT WHOLESALE PRICES, 


FINE HAVANA and MANILLA, 12s. 6d., 148, 6d., 16s. 6d. per 100, 
CHOICE DITTO DITTO 18s. 6d., 22s. 6d., 25s, 6d. per 100. 
All Orders forwarded Carriage paid. 

Terms, Remittance with Order, 

Five per cent. discount allowed if 5 Boxes are, taken. 
HUDSON & HUTTON, St. Enocu Square, GLAsGow. 


METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
ORGANS. 








Illustrated Catalogues Post Free. 
SoLte AGENTs— 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 


HE VOICE, the MUSIC of LANGUAGE, and the 
SOUL of SONG, A Short Essay on the Art of Singing. By WILBYE 
Cooper. Dedicated to Lady John Manners. 
“Most excellent ; on every point first rate.”—Sir Jonn Goss. 
mn aa great boon to students, and to teachers of singing generally."—R, LATTER, 





** Should be of great service to young artists."—-ARTHUR SULLIVAN. 

‘*No pupil or singer can fail to be the better for reading it.”—VImGINIA GABRIEL, 

“It will throw much new light upon the art of singing."—ALFRED GILBERT, 
RAM., &c., yf &e. 


“Teachers of singing may learn something, students may learn much,"— 
Mvondon Publish 

mdon : ed by the AUTHOR, 19, Great Portland Street, W. ; and may be 
had of Cramer & Co., 201, Regent Street. Price 1s. ' 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 
WARWICK MANSION, 








NEW SONG. 


DREAMS OF HOME. 


Written and Composed in Memory of 


DR. LIVINGSTONE. 
Poetry by WM, HENDERSON. 
Music by HERR REICHARDT. 


In A flat, for Sopranos and Tenors, and in F and E flat, for Contraltos and Raritones, 
Price 4s, 


Lonpon: WEEKES & CO., 16, HANOVER STREET, 
And may be had of all Musicsellers, 


(7 0ODB ars (H. W.) “GIRLS AND BOYS’ OWN 
BOOK for the PIANOFORTE,.” An easy, concise, and complete Tutor. 
Post free for 32 stamps, 
“‘A more appropriate title it is impossible to conceive ; it is precisely what it 
professes to be,"—Musical Review, 
STANLEY Lucas, WEBER & Co., 84, New Bond Street, 


HE VIOLIN.—Some account of that leading Instru- 

ment and its most eminent Professors, from ites earliest date to the present 

time, with Hints to Amateurs, Anecdotes, &c, By GrorGe Dusoure, 410, 
in cloth boards, 7s, 6d. ; post free in stamps. 


TS LAND OF LOVE. New Song. Words by the 

Rev, E, Duptey Jackson, Author of the Words to Abt's beautiful Song, 
No. 1 in E flat; No. 2in F, 
als to the heart 
BERT COCKS & 








““A Rose in Heaven.” Music by Crro PrNsvuti, 
3s. each ; post free at half-price. ‘‘Charming music, which ap 
as much as to the ear,"—Orchestra, London: Sole Publishers, 
Co., 6, New Burlington Street. Order of ell Musicsellers, 


“A SPIRATIONS OF YOUTH.” Song. Words by 


MoNTGOMERY. Music by the Rev. M. Hast, (Arranged by HENRI DE 
SoLLA.) Price 4s.—London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


“ A T MORN I BESEECH THEE.”—Ancient Hebrew 

Melody, with Accompaniment for Piano or Harmonivm, Words by S. 
GABIREL (12th century). Extracted from the Collection of Sacred Hymns and 
Prayers, edited by the Rev. M. Hast and Professor MICHAEL BERGSON, Price 3s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


Published This Day. 
AU BORD DE LA MER. 


NOCTURNE FOR 
HARP SOLO, 
BY 


CHARLES OBERTHUR, 
Price 4s, 
London: DUNCAN DAVISON & Co,, 244, Regent Street, W. 


Where several of M, OBERTHUR’S popular Compositions for the Harp may be 
obtained. 














To be issued Monthly. 


| OTSAR HORINA VEHATFILA. | 


PARTS I, AND II. OF 


A COLLECTION 
SACRED JEWISH HYMNS & PRAYERS 


FOR A SOLO VOICE (with ALTO, TENOR, or BASS ad, lid.) 
Composed, Compiled, and Edited by 


THE REV. M. HAST, 
(First Reader of the Great Synagogue, London, ) 
With an accompaniment for the Pianoforte and Harmonium arranged by 


Professor MICHAEL BERGSON. 
Price 4s, net, 


With HEBREW, ENGLISH, and GERMAN WORDS. | 


London: Duncan Davison & Co., 244, Regent Street, W. 
Yearly Subscription £2 2s., to be addressed to the Rev. M. Hasr, 7, Bury Street, 


Bevis Marks, E.C, a 
(Copy of Letter from Sir Julius Benedict. ) 
2, Manchester Square, W., April 27th, 1874. 
DEAR Sir,—I have examined with much interest the parts published of the 
Collection of Sacred Jewish Hymns, composed and compiled the Rev. M. 
Hast, and edited with your most valuable co-operation. The beautiful and 
characteristic melodies, with their appropriate musician-like accompaniments, 
will, I have no doubt, prove highly attractive to all artists and real amateurs; 
and, if continued with the same discrimination and carefulness, must eventually 
become a standard work, superseding its predecessors, With best wishes for 
your success, I remain, dear Sir, very truly yours, JULIUS BENEDICT, 
hael Bergson, Esq., 21, Shirland Road, Maida Hill, 
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ROYAL ITALIAN OPERA. 


For the second appearance of Mdlle Albani the opera selected 
was the Sonnambula. As Amina, the young Canadian lady made 
her first appearance among us (April 2, 1872), and created an 
impression still vividly remembered, ‘That impression was not 
oa confirmed, but strengthened, a year later; and now, after 


another twelve months” a we have an Amina which 

not only in its dramatic embodiment, but in its command of all 
the vocal accessories employed by Bellini to make it lyrically 
interesting, may compare with any other. Enough that it won 
the entire pathies of a not easily satisfied operatic public. 
Mdlle Albani is just as much at home in the Sonnambula as in 
Lucia. She feels the character of the Swiss village girl, who has 
only her heart to give in dowry, as intensely as she does that of 
the less happy Scottish maiden, to whom love proves as great a 
misfortune as to the other it is, in the end, a boon, Her youth 
and prepossessing personal _ naturally go far to aid 
the ifiusion, but, apart from these, Mdlle Albani has evidently 
studied with unremitting care. Her execution of the music, 
which at the beginning gave promise of future excellence, has 
nearly reached the point which may dispense with criticism. The 
opening recitative, ‘‘ Care compagne,” at once attracted attention; 
and the cavatina, “Come per me sereno,” followed by the 
animated sequel, ‘‘ Sovra in sen,” profusely embellished, as has 
been the itted custom from Malibran downwards, was 
received with high and deserved favour, the duet with Elvino 
(Signor Nicolini), sung with characteristic simplicity of expres- 
sion, ane down the curtain amid unanimous applause, followed 
by a call for the singers. In.the scene which immediately ensues, 
where the innocent sleep-walker is found by Elvino and the 
villagers in the bedroom of Count Rodolfo, Mdlle Albani was 
more than equal to the occasion, The sentences uttered, or rather 
breathed, by the unconscious maiden, and unwillingly overheard by 
Count Rodolfo, offered more than one opportunity for the employ- 
ment of the mezza voce, and those softly sustained high tones 
which have so often been praised. In the ensuing duet Mdlle 
Albani threw herself with a ame energy into the situation, 
and contrived to make herself heard throughout, in spite of the 
somewhat over-loud singing of Signor Nicolini, who would do 
well on another occasion to keep himself a little within bounds, 
To avoid further detail, the culminating effort of Mdlle Albani 
was, as usual, “Ah! non credea mirarti”—the pathetic apostrophe 
to the faded flowers, Elvino’s gift, and its peroration, ‘‘ Ah ! non 
giunge uman pensiero,” when, her marriage ring replaced upon 
her finger, the unoffending maiden is restored to love and 
happiness. The first was given with exquisite tenderness, the 
last with joyous exuberance—each, in fact, as befitted its 
character. The applause at the end was enthusiastic, and no 
bouquets were required to prove that it was earnest and spon- 
taneous, The other characters in the Sonnambula were sustained 
by’ Mdlle Cottino (Lisa), Mdlle Anese (‘Teresa), and Signor 
Bagagiolo (Rodolfo). 

Guillaume Tell was repeated early in the week, the new tenor, 
Signor Bolis, making precisely the same impression as on the 
night of his début. Before his merits can be fairly judged he 
must be heard in other operas. A line may suffice to record the 
first performance for the season of Verdi's Ballo in Maschera—a 
performance not altogether remarkable. ‘The character of 
Amelia was represented by. Mdlle Pezzotta, who made her first 
and only appearance in the same opera near the end of last 
season. As we thought then so we think now—that Mdlle 
Pezzotta sses ability as an actress and a singer, and brings to 
her task both spirit and intelligence ; yet, despite the occasional 
applause she obtained, it cannot be admitted that the general 
verdict was favourable. The great success of Un Ballo in Ma- 
schera on that occasion was ina measure attributable to M. 
Maurel, who made an unmistakable impression in the character 
of Renato (when Mdme Saar, in default of Mdme Paoli, was the 
heroine); but now M. Maurel was indisposed, and the part of 


Renato was undertaken by Signor Cotogni, to whom, excellent 
artist as all acknowledge him to be, it is hardly so well suited. 
Nevertheless, Signor Cotogni gained an encore for the well- 
known “ E sei tu” (act 4), which he sang with genuine expres- 
sion. Signor Pavani again assumed the character of the Duke 
(Riccardo); Malle Scalchi that of the Sorceress (Ulrica) ; aud 





Signors Tagliafico and Capponi (a better pair could not. be found) 
were the two conspirators, Armando and Angri. Thecharacter of 
Oscar (the Page) was assigned to Mdlle Bianchi, another of Mr Gye’s 
most recent acquisitions, who possesses a pleasing light soprano 
voice, acts with sprightliness, sings with a good deal of point, and 
was encored in the air of the masquerade scene, ‘‘ Saper vorreste,” 
On Saturday night, M. Maurel being still indisposed, Guillaume 
Tell was withdrawn, and the ever ready Trovatore substituted in 
its place, the leading being sustained by Mdlle d’Angeri 
= Malle Scalchi (Azucena), Signor Cotogni (the Conte 

i Luna—encored as a matter of course in “Il Balen”), Signor 
Tagliafico (Ferrando), and Signor Bolis (Manrico). ‘The new 
tenor justified the impression he had made as Arnoldo by his 
execution of the music given by Verdi to his mysterious trouba- 
dour. He was encored in “ Deserto sulla terra,” twice called for 
after “Di quella pira,” and again twice, with Mdlle d’Angeri, 
after the “ Miserere.” We have only to add to this week's 
record that the chief associates of Mdlle Albani on the night of 
her début oo noticed) were Signor Pavani (Edgardo), Signor 
Cotogni (Enrico), and Signor Capponi (Raimondo). Up to this 
time Signor Vianesi has aeaartecr all the performances, and, 
according to general opinion, with the utmost ability. 

The operas performed during the week have been—Ji Flauto 
Magico, for the début of Mdlle Smeroschi, as Papagena (Monday, 
the conductor on this occasion being Signor Bevignani) ; Lucia 
(Tuesday); Guillaume Tell Cee Faust e Margherita, with 
Mdlle Smeroschi as Margherita (Friday). The Puritani will be 
given, with Mdlle Albani as Elvira, to-night. 





The Hunter's Tale. 
‘*T’ve sought,” the ancient hunter said, 
And gravely shook his silvered head, 
“ T’ve sought, on many a distant plain, 
The wild Fandango,—but in vain !” 
“Old man,” I cried, with grieved surprise, 
“T fear me you are telling lies— 
{ I don’t believe you, and that’s flat! 
) There isn’t such a beast as that!” 


The hunter gazed on me a while, 

And gently gave a patient smile, 

Then answered, not disturbed the least, 
“T never said it was a beast.” 


; “You trifle, aged man,” I said, 
2 “ Which ill becomes a hoary head ; 
You know you're telling me a cram, 
For no such fish as that e’er swam !” 


“ Excuse me,” said that hunter gray, 
And smiled in a peculiar way, 

“ Believe or not, sir, as you wish ; 
But, mind, J never named a fish !” 

“ Grey-headed sinner!” cried I then, 
“Most barefaced of mendacious men, 
Your obstinacy is absur¢d— 

Who ever met with such a bird ?” 
“Tt is a bird though!” loud he cried ; 
“ Pooh, nonsense, rubbish !” I replied, 
Whereat he lost his temper cool, 

And called me instantly a fool. 


At that I hastened to resort 

To strong expressions in retort; 
And higher yet our passions rose, 
Until from words we came to blows. 
*Twere vain the fact to contradict 
That in the upshot I was licked ; 
He went and knelt upon my chest 
Till I, that I was wrong, confessed. 


He bade me rise—I slowly rose— 

When what befell, do you suppose ? 

He cried—* The bird I mean, by jingo, 
Is not Fandango but Flamingo!” Fun. 














ee 


Camo.—The Khedive has presented Sig. Medini with a splendid 
breast-pin, set in brilliants, and worth 15,000 franes, as of his 
high opinion and admiration of the artist's talent, a 
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HER MAJESTY’S OPERA. 


The performances last week would have been more than usually 
interesting if only because the recovery of Malle Tietjens brought 
back once more this greatest of existing lyric tragedians, She 
has appeared in three of her most important characters—Leonora 

La Favorita), Valentine (the Huguenots), and Fidelio, Of the 
t (performed last Tuesday week) and of the third, which has 
been for years past her own undisputed possession (Saturday 
last), we have already spoken, and there is no more to say— 
unless it be that the acting of Mdlle Tietjens in the most striking 
scene of Donizetti’s great French epera was something to re- 
member, and that her singing showed the full restoration of her 
vocal powers. The masterpiece of Meyerbeer, however—brought 
forward for the first time this season—claims a word or two of 
comment, Valentine was the part with which Mdlle Tietjens, at 
Her Majesty’s Theatre in the Haymarket, during the memorable 
dictatorship of Mr Lumley, first appealed to a London audience 
—with what success will hardly have been forgotten. She acts 
and sings the part at the present time very much in the same 
style as she did in 1858—although, from a dramatic point of 
view, her delineation of the personage of Scribe’s romantic 
heroine has reached a maturity which now renders it at all points 
unassailable. Her execution of the music could hardly have 
improved, no matter with how much lengthened experience ; 
but the wonder is, the quantity of work she goes through, not 
merely in London, but elsewhere, taken into consideration, how 
little her voice has deteriorated in strength or in ge nd and 
how, without apparent effort, it continues to answer the demands 
made upon it. The secret of this may be explained by the fact 
that her method of producing the notes, from the highest to the 
lowest, the range comprising a middle register of genuine beauty, 
has always been regulated by the legitimate principles which 
should guide the singer's art. Like her renowned predecessor, 
Giulia Grisi, Mdlle Tietjens never forces her voice; and this 
apparent self-denial cannot be too often or too earnestly com- 
mended, The “tremolo” on certain notes—-an inevitable result 
of inefficient early training—not, as many suppose, the preme- 
ditated means of creating effect by a more than common display 
of expression—is, and has ever been, a fault unknown to her. 
Thus, and by other no less praiseworthy means, she has 
been able not only to cultivate but to preserve the gifts with 
which nature has so richly endowed her, and to remain the singer 
whom all amateurs continue to admire and applaud. If her 
example were more generally followed it would certainly be an 
excellent thing for art, About a performance so familiar to 
every opera-goer as the Valentine of Mdlle Tietjens it would be 
superogatory to say one word; but to record that, notwithstand- 
ing her recent indisposition, she shone to more advantage than ever 
in the two prominent scenes, which include the duet with Marcel 
and that with Raoul de Nangis, is not superfluous, In Herr 
Behrens she found a dramatically well-conceived and congenial 
Marcel; in Signor Fancelli, whose progress is remarkable, a 
thoroughly satisfactory Raoul. The great duet after the ‘‘ Bene- 
diction of the Swords” was admirably done ; and the example of 
Mdlle Tietjens seemed to inspire her partner, Signor Fancelli, 
whom we have never seen or heard to such advantage. There 
was great enthusiasm at the end, and calls before the curtain, as 
may be imagined, The other leading characters were supported 
by Mdlle Valleria, whose voice is well attuned to the music of 
Marguerite de Valois ; Madame Trebelli-Bettini, to whose voice 
the two airs of Urban, the Page, the last of which, ‘‘ No, no, no,” 
was composed by Meyerbeer expressly for Alboni, when that 
queen of contraltos first represented the part at the Royal Italian 
Opera, are so admirably suited; Signor Agnesi (San Bris) ; and 
Signor Galassi (Nevers) ; so that the “cast” was efficient in every 
rticular, ‘The orchestra and chorus, under the direction of Sir 
chael Costa, left nothing to desire. The grand scene, ending 
with the “ Benediction of the Swords,” was absolutely perfect. 

The operas produced during the present week have been Faust, 
for the first appearance of Mdlle Marie Roze, Mr. Bentham, and 
Signor Rota (Monday); the Huguenots (Tuesday); Semiramide 
(Thursday). Faust will be given again to-night, 


Memimary.—The Gold Medal of the Ernest House Order has been 
bestowed on Herr Leopold Griitzmacher, the violoncellist, 





MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent.) 


Before I begin to refer to what has taken place, theatrically, in 
Boulogne-sur-Mer since Holy Week, I must allude to a Messe Solennelle 
by Weber, executed at the Cathedral on Easter Sunday (April 5), A 
full orchestra, under the able conductorship of M, Fournier, added to 
which the assistance of four or five ladies and gentlemen, made it a 
success, The “@ Salutaris” was especially well rendered by two 
gentlemen, well known for their musical talent. The orchestra of the 
Salle Monsigny (in other words, the Theatre) furnished several members 
of the band, 

On Monday, 13th, there was a grand concert given at the Etablisse- 
ment Municipal des Bains, ‘‘au profit des fourneaux économiques ” 
(soup kitchens), For eight sous (four pence), by means of the ticket of 
that price, obtained by a poor person from the charitable subscriber to 
the Society, the said poor person can obtain a meal consisting of soup, 
meat, vegetables, and bread. But I digress; and must give you some 
musical notes, 

La Société Musicalé, under the direction of M. Lefebvre, commenced 
each part of the programme, the first by a well executed Fantaisie 
on Weber's Oberon, the second by a “ Fantaisie Pastorale,” the compo- 
sitions of M. Lefebvre. Both went well, but the orchestra, consisting 
mostly of brass instruments, prominent among which were cymbals 
played (?) by a vigorous young man, while a lusty youth presided 
with much emphasis at the big drum, was more enchanting from the 
14th row of the reserved seats than from the eagerly sought for lst 
ditto. I thought that another composer's “ Overture,” to which I have 
already alluded in your columns, and whose initial letter is the same as 
thatofthe composer of Oberon, might have been moreappropriate, Several 
amateurs did their best on the occasion, and the programme was varied, 
In the course of the second part two songs, quite recently composed by 
Herr Reichardt, were given. They have justly been not only approved 
of, but highly written about, in several English papers, and the local 
press has recorded this fact. ‘ L’Aubade” (“ L’Aube nait”), composed 
to the delicious words of Victor Hugo, is one, and the “ Heart's 
Memories,” from Tennyson’s ‘‘ Princess,” the other. The latter is very 
taking, and will, no doubt, become as well known and appreciated as 
the celebrated song, by the same talented composer, of “'Thou art so 
near.” The result of the concert—followed bya ball, by-the-bye—was 
general satisfaction to everyhody who went to the Etablissement, and 
a pecuniary benefit to the Soup Kitchen Society of 1,200 francs, 

Tuearre.—lI have to record the repetition of many operas, and the 
production of two new ones—I need not allude to the former. The 
two later, for several reasons, call for remark. The firat, La Jolie 
Parfumeuse, has been played four times. It is an opéra comique; words 
by M. Cremieux and Blum; music by Offenbach, Why does not M. 
Offenbach write music to other than always questionable librettos? 
Les Brigands (1 Masnadieri), of Verdi, was the second production, 
and it was twice performed and duly applauded, I cannot finish 
my remarks about the Theatre without mentioning the marked im- 
provement in the vocalization of Mdile Poitevivn, There is no doubt 
that, by careful study and constant practice, she has much enriched it ; 
at the same time, as an actress, she has much to learn. 

The bathing machines will be turned on to the “ yellow sands” on 
May let (when the ‘‘Sweet Hawthorn Time” commences), and un- 
padlocked for the benefit of the intrepid swimmers, or non-swimmers, 
who choose to indulge (?) in a“ bain de mer.” Everybody who has 
a house here is getting it painted, scrubbed down, or whitewashed, 80 
as to “let” well for the coming season, during which they generally 
allow you the use of a beautiful front drawing-room, three small bed- 
rooms at the back with eight beds in them, and a bed on the stairs for 
the “ gal,” at the moderate rate of—well, I won’t say, because if I do, 
you will not come to Boulogne-sur-Mer this summer. 8. C. 

Boulogne-sur-Mer, 22nd April, 1874. 

a 
FRENCH PLAYS AT THE PRINCESS’S THEATRE. 
(To the Editor of the “« Musical World.”) 

Str,—La Mardtre, at the Princess's, has been quickly followed by L’ Hon- 
neur dela Maison,a change | cannot help thinking for the better, The piece 
abounds in incident, is full of dramatic situations,and has the merit of 
not being so horribly lugubrious, It serves further to show the great 
ability of Marie Laurent. Nothing can exceed the force and vigour, 
alternating with bursts of tenderness and passion, of her acting. It is 
great in the highest sense of the word; she is realistic to a degree, She 
who will move others must herself be moved, and the truth and natural- 
ness of her acting told upon her audience, who were enthusiastic in their 
applause. ‘The piece was well cast, Messrs. Bilhaut, Perrier, Lecourt, 
&c., doing good service, and contributing to the excellent tout ensemble. 
—I am, dear Mr. Editor, yours faithfully, Texace Grssong, 

April 28, 1874. 
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LETTERS FROM MENDELSSOHN TO HILLER.* 
_  Leipsic, 20th January, 1838. 

“You Milanese ‘ Drama,’ you begin your letter so contemptuously, and look 
down so upon my reminder about punctuality, thit I had almost resolved, first 
to be very punctual myself, and secondly not to remind you any more. But as 
you may see from the date that I have not kept the first resolution, I also 
cannot answer for my keeping the second, and slipping a reminder into this 
letter now and then—you may attend to them or despise them, as you like; 
Iam past improvement, as you see (I mean, ‘ incorrigible’). But, joking 
apart, I should have written to you at the New Year, and thanked you for your 
dear good wishes, and given you mine, but I was prevented in the most tire- 
some way by an indisposition, or illness, which attacked me in the last week of 
the year, and unhappily has not yet subsided. This has put me into such bad 
spirits, and at times made me so desperate, that even to-day I only write 
because I see that it is no use waiting till I am better. I am suffering as I 
did four years ago, from complete deafness of one ear, with occasional 
pains in the head and neck, &c. ; the weakness in the ear keeps on without 
any interruption, and, as I had to conduct and to play in spite of it (I 
have been keeping my room for a fortnight), you may imagine my agony, 
not being able properly to hear either the orchestra, or my own playing on the 
piano. Last time it passed off after six weeks, and God grant that it may do 
the same this time; but though I summon up all my courage, I cannot quite 
help being anxious, as, till now, in spite of all remedies, there is no change, 
and often I do not even hear when people are speaking in the room. 
Besides this there is another, still greater anxiety, from which I hope every day 
to be released, and which does not leave me for a moment. .My mother-in-law 
has been here for a fortnight, you know for what reason. When you see your 
whole happiness, your whole existence, depending upon one inevitable moment, 
it gives you a peculiar sensation. Perhaps my health will be better when the 
weather improves, I hardly remember such a winter; for a whole fortnight we 
have had from 14 to 22 degrees of cold, yesterday at last it was milder, but 
we had a snowstorm, which is still going on, and has almost blocked up the 
streets. How is it with you in Milan? 

“A thousand thanks for the details in your last letter, they interest me 
more than you can imagine, living as you do in the very midst of so much that 
sounds quite fabulous here. You must tell me a great deal about it all when- 
ever you write; tell me about your Psalm, and how they sung it, and whether 
you have already begun the opera, and what genre you have chosen, and about 
Pixis’ début—in short, all about what you are doing and what you like. Here 
everything goes on in the usual quiet musical way. We have one subscription 
concert every week ; and you pretty well know what we do there. For the 
New Year, when the concert always opens with sacred music, we performed my 
psalm ‘ As pants the hart,’ 1 have written a new and very elaborate chorus 
as a finale to it, and the whole psalm pleased me a good deal, because it is one 
of the few things of my own which I amas fond of now as when I was writing 
it. A symphony by Tiiglichsbeck, which was very much praised in Paris, and 
played at the Conservatoire, made very little impression here, and seemed to 
me nothing particular. Henselt, the pianist, was here shortly before the New 
Year, and certainly plays exquisitely ; there is no question about his belonging 
to the first rank, but it is still uncertain whether he will be able sufficiently 
to master his German anxiety and conscientiousaess, that is to say, his weak 
Nerves, so as to make himself generally known, and play in London or Paris. 
He practises the whole day till he and his fingers are so done up that, in the 
evening, if he has to give a concert he is quite tired and exhausted, and then, 
compared to other times, plays mechanically and imperfectly. His great 
specialty is playing wide-spread chords. He keeps on all day stretching his 

, and amongst other things does the following, prestissimo :— 
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He has also written charming Studies, which form a great feature at his con- 
certs. He is now gone to Russia. We played your Overture in E at his 
concert, it went well, and we enjoyed it much. The Fernando. Overture will 
come next ; but your mother did not sen éme the corrected score, only the 
parts, which I did not want, because we have them here. I got nothing but 


* Now publishing in Macmillan’s Magazine, translated by E. M. von Glehn. 








the score of the E minor symphony, which you said was to be burned, but with 
your leave or without it I shall not do so. It is strange that again I do not 
take to the last movement, whilst the second and third movements please me 
more than they did before. The symphony is fixed for one of the February 
concerts. A symphony by Biirgmiiller (from Dusseldorf) was very much liked 
the other day. Yesterday Schleinitz brought me your G minor song (in the 
Europa), sang it to me, and made me guess whose it was; to my great 
annoyance I couldn’t, and was vexed with myself afterwards, for I ought to 
have known it by the beginning, and by the close in G minor in the middle. 
In the way of new things I have almost finished the violin quartet, and also a 
sonata for piano and ‘cello, and the day before yesterday sent Breitkopf and 
Hartel six four-part songs for mixed voices, small things for singing 
in the open air, or at parties. The Novello, who has made la pluie 
and le beau temps here, and who, at her farewell concert, was smothered 
with poems and flowers, and endlessly applauded and shouted at, is 
gone to Berlin to sing there; she passes through here again, and will 
perhaps give us two more Arias, which Leipsic has begged for on its 
knees, and is to be in Italy by the spring—in what part, I fancy she 
knows at present as little as I do. She has given the concerts a splendid 
impetus this winter; and even if it is difficult to replace her, the good effect 
will last for a time. But what do you say to Ries’s sudden death? It was a 
great blow to me and gave me a strange feeling, just because his manner and 
way of going on had displeased me—but this news is such an utter contrast to 
all that as to make me completely forget everything else for themoment. The 
Cecilia Society certainly seems strangely fated. I have no idea who could or 
would undertake it now. Only a week ago Ries was suffering merely from 
gout and jaundice ;—and in two days he is suddenly dead.—If you were in 
Germany now I should say you ought to go to Weimar in Hummel's place; 
there must be much that is nice about it; perhaps it will remain vacant till 
you come back some day. You would like Weimar very much. Above all, 
if you would only come back, there is no want of places, I see that plainly now, 
it is only the men that are wanting—it’s my old story over again. And you 
say that I am long past all that now. And I hope that it is still before you.” 


Hatie.—Mad. Monbelli has appeared here twice; once as Amina, 
in La Sonnambula, and once as Gretchen in M. Gounod’s Faust. She 
was very successful, 

Brussets.—M, Achard has rendered himself a general favourite at 
the Théatre de la Monnaie, by leaving grand opera awhile for works of 
a lighter description and better adapted to his powers. In La Dame 
Blanche, for instance, he raised to something like enthusiasm certain 
old theatre-goers who had not applauded for years. The critic of the 
Guide Musical observes: “ M. Achard vocalizes with ease, and all he 
wants is to know how to turn off the tap of his fioriture. Did he only 
know how to do that, his George Brown would then be the most 
agreeable, the most brilliant, and the most perfect that at present treads 
the boards.”—Great activity reigns at present in the Theatre. All the 
company, the orchestra, the scene-painters, the wardrobe-women, and 
the stage-carpenters, are as busy as bees, getting up M. Limnander's 
new opera, Mazimilien, on Le Mattre Chanteur. 1t really seems almost a 
pity to bring the work out now, for, however successful it may prove, 
it cannot be represented more than three or four times, inasmuch aa 
the season ends on the 3rd May. Many people exclaim loudly against 
the stupid practice of closing the Theatre on that date. For the last 
three weeks, foreigners have been flocking hither in great numbers, and 
the hotel-keepers, a race not generally given. to looking at things in 
too roseate a light, declare that the cry will still he: They come, 
until the watering-places shall have opened their casinos and Kurséle, 
Yet the Theatre, notwithstanding such a favourable state of things, 
closes on the 3rd May. There is an immense harvest to be gathered, 
yet the reaper, t.c., M. Campocasso, the , retires from the field, 
without profiting by so fine an opportunity, “But why?” some one 
may, perhaps, enquire in amaze. Because the monthly grant of 25,000 
francs from the Corporation expires on the 30th April, and because M. 
Campocasso has not the pluck, or the inclination, to carry on the enter- 
prise without it. Well—we all know the lines: 

“ Fain would I climb, bift that I fear to fall,” 
and Queen Elizabeth's answer : 

“ If thy heart fail thee, do not climb at all.” 
« Yes,” M. Campocasso might exclaim, “and whither did all Sir Waltee 
Raleigh’s climbing eventually lead bim? ‘To his ruin.” True, 
‘Therefore, as M. Campocasso would have to pay the pots cassés—s'il y 
en avait de cassés, we must not quarrel with him for his repugnaree to 
incur liabilities, which would be certain, on the chance of profits very 
much the reverse, 
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THE MAY QUEEN AT WINDSOR CASTLE. 


During the latter part of Prince Albert's life, concerts were 
occasionally given in St. George’s Hall, Windsor Castle, at 
Christmas-time, when music was performed that was an evidence 
of his good taste, love of art, and discrimination in the selection 
of clever works by native composers of the day, as well as the 
German representatives of the “ Music of the Future,” for which 
he had a strong liking. 

On the 1st of January, 1859, Her Majesty and the Prince 
commanded a performance of Sterndale Benrett’s cantata, The 
May Queen ; and, in addition to the private band, the services 
of the élite of the London orchestral professors, as well as a choir 
from the Sacred Harmonic Society—in all about one hundred 
and twenty performers—were engaged to do justice to the work, 
they exceeding in number the guests invited to listen. We all 
went down by a morning train in time for rehearsal, which took. 
place at mid-day. 

Miss Louisa Pyne was to take the part of the May Queen, and 
travelled with us, naturally prepared with an elegant evening 
dress in which to appear before so Royal an audience. When she 
arrived at the Castle, it was found that the boxes containing 
her toilette, music, etc., had, through some mistake, gone on 
with the train, instead of having been taken from it at the 
railway station. Her consternation may be imagined when this 
unpleasant news was communicated to her, as she had no other 
than the morning dress she had travelled in, which was scarcely 
an appropriate one for so ceremonious an occasion as a Court 
concert. Of course, the aid of the telegraph was sought, and 
messages sent down the line to the different stations to stop the 
runaway baggage, and, when secured, to despatch it back by the 
first train returning. Meanwhile there wasa great doubt whether 
it would be caught, and if so, whether it would then arrive at 
its proper destination in time to be of use. Louisa Pyne at this 
period was performing at Covent Garden, in Balfe’s opera, 7'he 
Rose of Castile, and .took the part of the Queen. It had 
often been remarked how much she resembled her most gracious 
Majesty the Queen of Great Britain in figure and face, when 
she assumed the royal robes and diadems; and it was suggested 
to her, to allay her anxiety, that in the event of her own dress not 
appearing in time, that the wardrobe of that distinguished 
Monarch might possibly be available to release her from her 
difficulty, and enable her to appear in a dress ready made and 
fitting that would not be offensive or antagonistic to the dignity 
and etiquette of the occasion. This raid upon Her Majesty’s 
effects was, however, rendered unnecessary, for the missing boxes 
arrived in time for the May Queen to deck herself in the charm- 
ing toilette she had prepared, All the members of the Royal 
Family were present, and the cantata went with great success. 
At its conclusion the Queen and Prince Concert came up to the 
orchestra to compliment the principal singers, the conductor, and 
the composer ; but Bennett, with his usual modesty, was not visible ; 
he was hiding himself in some obscure corner, and had to be 
sought out from behind, where he was found without much 
delay, brought forth and received the compliments and gracious 
expressions of pleasure that his composition had given them 
from the Royal lips direct. Between the rehearsal and concert, 
one of the gentlemen connected with the household very kindly 
took Miss L. Pyne and myself over the state and private apart- 
ments of Her Majesty—the kitchens, etc., etc. ‘The dining-room 
was already arranged for the dinner party before the concert, 
and the magnificence of the plate and appointments of the table, 
the decorations and style of the room, the flowers, etc., etc., 
were remarkable. On the buffet was the enormous gold salver, 
said to have been made out of the gold snuff-boxes George IV. 
had presented to him by the monarchs of other countries and 
divers great personages. It was usual in those days of snuff- 
taking to make such presents, and they generally contained the 
portraits of the donors painted on enamel, let into the lids, and 
surrounded by diamonds or other precious gems, As William 
IV. was no snuff-taker, and had no care for the boxes when 
they came into his possession, the stones were removed and used 
for other purposes, the portraits taken out of the lids, and the 
gold melted down and made to reappear in the form of the 
splendid work of art it now assumes. 

The portraits of the Duke and Duchess of Kent, the pair of 





Malachite vases presented to the Queen by the Emperor of 
Russia when he came on a visit to her in 1844, the furniture 
and exquisite taste displayed in the private drawing-rooms, were 
very interesting, and the extensive views from the windows must 
make them most agreeable rooms to live in. The kitchens, and 
extent and capacity of the other offices appertaining to them, gave 
one the idea that if all the inhabitants of Windsor were obliged 
to be taken in and cared for in the event of a siege to the town 
and castle, they might not be uneasy as to the chance of starvation 
within the period of a month. i 

After the concert we were entertained at an elegant supper in 
the Reubens drawing-rooms, leading from St. George’s Hall and, 
at its termination, having drunk loyally to the healths of the 


Queen and the Prince Consort, we returned to London by special 


| 


train.—(Journal and Jottings by Henry W. Goodban,) 





QUOD DEUS OPTIMUS MAXIMUS FELIX 
FAUSTUMQUE ESSE IUBEAT. 
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Regis Prussiw Marchionis Brandenburgici supremi Silesise 
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vocalium optime meritus est honoris causa summos in medi- 
cina et chirurgia ‘honores cum iuribus et privilegiis doctoris 
medicine et chirurgie in solemnibus ob dedicationem novarum 
wdium Albertinarum celebratis contulit in cuius rei fidem 
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maiore munitum est ab 
GAILIELMO HEARICOD DE MCtjchH 

Medicine et Chirurgie Doct. Physiologie P. P. O. Facultatis 
Med. H. T. Decano 

In Acad, Albertina die xxi, mensis Julii A. MDCCCLXI. 











Venice.—'I'wo candidates have presented themselves for the 
management of the Fenice, next season: Sig. Brunello and 
Sig. Trevisan. The former's offer was not even worthy considera- 
tion; the latter’s is by no means unsatisfactory, taken as a whole, 
Sig. Trevisan promises Aida, with Signore Pozzoni, Waldmann, (or 
Schanz), Signori Gayarre and Aldalghieri. The conductor would 
be Sig. Faccio, Sig. Usiglio, or Sig. Rossi, of Parma.—It appears 
every day more probable that the ‘l'eatro Rossini will be thoroughly 
repaired, or, to speak more correctly, rebuilt. If it is, its name will 
be changed to that of the Teatro Goldoni, not, we are told, for the 
sake of honouring a Venetian at the expense of the Swan of Pesaro, 
but because the patronymic of the celebrated dramatic author is more 
in keeping with the kind of entertainment to be given in the 
building. 

‘Sennett the season lately terminated at the Teatro Regio, 
there were sixty-two performances in all. Guillaume Tell was given 
18 times; La Contessa di Mons, 15; I Goti, 13; Un Ballo in Maschera, 
9; Lucia, 5; and Manfredi, 2. In these performances, Signora Giavan- 
noni-Zacchi, sang 46 times; Signora Dani, also, 46; Signor Casanova 
De-Cepeda, 16; Sig. Patierno (tenor) 47; Sig. Pantaleoni (barv- 
tone), 46; M. Giraudet (bass), 42; Sig. MilletsCabrero (tenor), 2; 
Sig. Toledo (barytone), 16; and M, Augier (bass), 24, Signora 
Pochini danced on five evenings. —The ‘Teatro Balbo re-opened with 
Gli ultimi Giorni di Suli, by Sig. Ferrari, the principal artists being 
Signore Vanderbeck, Galliani, Signori De Sanctis, Camerlinghi, and 
Furlan. It is probable that a new comic opera, by a young composer 
named Camerana, will shortly be produced.—The ‘Teatro Vittorio 
commenced its spring season with Rossini’s Mos¢, the principal parts 
being sustained by Signore Carazzi, Bedogni, Signori Milesi, Piazza, 
and Magnani. It is to be followed ere long by the Cavaliere Piazzano’s 
new opera, Carlo il Temerario.—A member of tho Orchestra of Viennese 
Ladies was taken ill with the small pox here, and died shortly after- 
wards in the hospital, 
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MUSIC AT MILAN, 

As announced in last week’s number of this paper, the Scala 
has closed, but it still affords matter for frequent conversations 
and nearly as frequent discussions, The season, it appears, was 
not so successful as people believed, and the consequence was the 
inability of the management to discharge all its liabilities, The 
subordinate artists were paid in full, but some cf the principals 
had to forego a portion, at any rate, of what was due to them. 
The matter has been warmly taken up by several of the papers, 
who ask whether the Government are prepared to carry out the 
maxim that what is good for the goose is beneficial to the gander 
also. A short time ago, the manager of one of the minor theatres 
here failed to satisfy the just claims of his company. Hereupon 
the Government stepped in, and issued a communiqué on the sub- 
ject to the press, In this communiqué, it said: ‘‘In consequence 
of certain recent scandalous proceedings, caused by the non-ful- 
filment of engagements, and the non-payment of liabilities on the 
part of theatrical managers, it has been irrevocably decided that 
no license shall be granted for opening a theatre, until the per- 
son applying for such license shall have proved he has met all his 
former engagements.” People say that, if the Government was 
in earnest when it issued the above order, the persons in whose 
hands the management of the Scala is now vested should not be 
allowed to retain it, but be obliged to cede it to some one else, 
Such is the state of things at present ; what turn they will take— 
que vivra verra. 

Besides Sig. Cagnoni’s Claudia, the repertory of what is 
called the ‘‘ spring season” at the Teatro. dal Verme will 
include Glinka’s mn for the Czar, and Jl Paria, a new work by 
Sig. Burgio di Villafiorita, and, besides Sig. Manzotti’s ballet, 
Pietro Micca, the ballet of Bianca di Nevers, by Sig. Pratesi. 
Among the members of the company will be Signore Moro, 
Barlani-Dini, Signori Merly, Lombardelli, and Sottero, all 
favourites with the public here, Mad, Alexandrina Menschikoff, 
also, of the Russian Opera, St Petersburgh, has already arrived, 
She is to sustain the principal female part in Glinka’s work. 

The Teatro Canobbiana promises a new opera, J Pezzenti. This 
work is not, however, from the pen of the well-known David 
Rizzio, as the Pungolo lately announced, but from that of a com- 
poser of much more recent date—nay, of the present day—-namely, 
Sig. Canepa. The Pungolo may probably have been led into 
error by the fact that Signor Canepa has written an opera bearing 
the name of the unfortunate lutist of Mary Stuart. Report speaks, 
also, of the production at the same theatre of a new opera, Un 
Matrimonio sotto la Republica, by Sig. Podesta, and Feramors, by 
M., Anton Rubinstein. 

Lecocq’s buffo-opera, Les Cent Vierges, has been performed by 
the Leroy-Clarence company, at the Teatro Manzoni, and so 
has Abélard et Héloise, with Litolff’s music. 

Herr von Flotow has completed the opera he engaged to com- 
pose for the firm of Ricordi. It is entitled Zora. 

os 
MUSIC AT COLOGNE, 
(From a Correspondent.) 

The Bach Association gave a highly interesting concert of 
sacred music in the large room of the Conservatory, on Good 
Friday. Dr Ferdinand Hiller conducted, and Mdlle Clemens, 
of the Stadttheater, kindly gave her services on the occasion. 
The programme included the following pieces: 1. Prelude and 
Five-Part Fugue, in C sharp minor, Johann Sebastian Bach 
(1685-1750), 2. Motet for Double Chorus, Id. 3. Cantata, 
Alessandro Scarlatti (1649-1725). 4. Portions of the Seventh 
Suite, G. F. Handel (1685-1759). 5, “ Miserere” for Double 
Chorus, Allegri (1560-1652). 6, Aria, Marcantonio Cesti 

1620-1669), 7. Motet for Double Chorus, Johann Christian 

ach (1643-1703). 8. ‘I'wo Pianoforte Pieces, Friedmann Bach 
(1710-1784). 9. Choruses and Solos from the Oratorio of 
Jephta, Carissimi (1664-1674). 10. Two Pianoforte Pieces, Carl 
Ph. Em. Bach shag 11. ‘ Improperie,” Palestrina (1524- 
1594). 12. “Stabat Mater,” Nanini (1540-1607).—The piano 
used was one of Steinway’s grands. 





Drespen.—Sig. Pollini’s Italian Opera company is now here, and 
has been performing with extraordinary success at the ‘Theatre 
al, 


Roy 





HANDEL FESTIVAL, 


That great interest is maintained by the public in the musical 
celebrations that are now held triennially at the Crystal Palace 
is sufficiently evidenced by the very numerous applications for 
seats that are daily made at the offices at the Crystal Palace and 
at Exeter Hall for the next Festival, to be held in June next. 
The necessarily gigantic preparations are now in active progress, 
the organization of the several branches being, from long experi- 
ence, tolerably perfect. The whole of the musical arrangements 
are carried out under the efficient direction of the Sacred Harmonic 
Society. The provincial chorus will be well represented, contin- 
gents being supplied, in many cases in large numbers, from nearly 
all the Cathedral cities and other large towns in the country ; 
while the London contingent, which has from the first been kept 
together, with occasional reinforcements, will shortly commence 
special practice at Exeter Hall. The principal instrumentalists 
of the opera-houses and of the musical societies of London have 
been engaged, and, when it is added that the whole musical force 
of 4,000 performers is under the direction of Sir Michael Costa, 
who personally devotes considerable energy to the task, it will be 
seen that no pains: are spared to render the Festival, at least 
musically, a success. Besides the preliminary performances of 
1857 and 1858, these great Festivals have been held triennially 
since 1859, the centenary anniversary of the death of Handel. 


—_—?——. 


MUSICAL ARTISTS’ PROTECTION SOCIETY. 
(To the Editor of the ‘Musical World.”) 

Dear S1e,—Will you oblige by inserting the following in your 
paper :— ; 

“A general meeting of the Musical Artists’ Protection Association was held 
at the Cambridge Hall, Oxford Street, April 16th. This Society has for its 
objects the prevention of the reduction of terms and the redressing of many 
gtievances now existing in the Profession, owing to a want of co-operation on 
the part of musical men. 

“ Letters of approval and support were read at the Meeting from Sir Julius 
Benedict, M. Gounod, Messrs Kuhe, W. Macfarren, W. G. Cusins, G. Mount, 
Signori La Calsi, Schira, and others. The necessity of having a newspaper in 
conjunction with the Association was entered into and discussed at the Meet- 
ing. Mr. H. Weist Hill proposed that a special fund be started for that pur- 
pose, heading it by a donation of £5. Mr. L. Silberberg gave a like amount, 
and many others a guinea each.” 

Mr. J, Horton, the secretary, will be happy to receive donations for 
the above purpose at the Office of the Association, 30, Henrietta Street, 
Covent Garden.—Yours obediently, J. Horror. 

80, Henrietta Street, Covent Garden. 





SERENADE. 


(Dedicated to C. SantLEY, Esq., and BurNHAM 
Horner, Esq.) 


The moon, with pearly shine, 

Mounts on her upward climb, 

And picks her silent, milky way 

Through the sparkling, jewelled spray 
Of glitt’ring stars. 


O, darling, kill the moon! 

You only need to show your face 

To give the sickly moon disgrace ! 

Look out in thy glimmer of silver skin— 
Like a globe of glass with a light within— 
Look out and shame the moon! 


I do beseech the comfort of a look, 
Vor I am dark and gloomy, like the night, 
Whilst by thy shining grace I am forsook, 
And with thy brightness cannot cheer wy sight. 


The moon and stars may go! 

If one sweet glance you'll throw— 

Wake from thy dreams! 

Thy absence seems 

To make the murky earth more black. 

Awake! and bring its gladness back. 
Ava. MAYHEW. 
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TO CORRESPONDENTS. 

Dr. Vuirores.—No; the poem of Brendallah was written by Thomas 
Eagles; and the trenchant review in the Wolf was not by Theodore 
Hawks, but by Theodore Hook, who at that time collaborated with Dr. 
Brandies, The lyrics in Brendallah were set to music by the once 
very popular Tom Pound—near cousin to Phillips, author of the 
Splendid Shilling. So that Dr. Vultures is wrong on every point. He 
should read, forthwith, Godwin’s Lssay on Sepulchres. 


DEATH. 
On April 29, at 5, Bulstrode Street, Madame Lovisr Zutme Couton, 
in the 70th year of her age. 











NOTICE. 

To ADVERTISERS.—The Office of the MusICAL WORLD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may he sent not later than Thursday. Payment on delivery. 
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HERE are several ways of looking at most things. Ifa 
man says that, in his opinion, fot and five are eleven, 

you may treat him as a lunatic, and advise his friends to 
shut him up, or as a fool, fit only for laughter; or as one 
imperfectly acquainted with arithmetic, in which case you 
proceed to argue the matter on the basis of Cocker. When 
our attention was drawn, the other day, to Wagner’s state- 
ment that four and five make eleven as a matter of arith- 
metical advantage—in other words, that Beethoven’s Choral 
Symphony might be greatly improved by correction—our 
impulse was to do as did the Yankee traveller at Mugby 
Junction—“ larf.” We “ larfed” accordingly, and attempted 


all that in us lay to throw upon Wagner and his scheme the 


ridicule that kills. Our contention is, even at this interval 
of time, that we were right. There are many propositions, 
made under the moon, which ought not to be seriously met, 
because, in the first place, they refute themselves through 
the force of absurdity ; and, next, because argument would 
tend to confirm the proposer’s natural conviction of his own 
sanity. It would be better, therefore, to encounter Herr 
Wagner’s idea of a Choral Symphony corrected by himself, 
with the keen edge of satire, or, if not thus, with silent con- 
tempt. But others are free to take a different course, and Mr 
Manns has availed himself of the liberty by printing, in last 
Saturday's programme-book, an article which appears below. 
We must admit the existence of some provocation to this 
step. It will be remembered that the writer who supported 
Wagner’s corrections—save the mark !—in the columns of 
the Monthly Musical Record, made a direct appeal to Mr 
Manns, and “‘ expressed surprise that he or any other con- 
ductor should attempt a performance of this tremendous 
work without the adoption of Wagner's suggestions,” Kc. 
The Crystal Palace conductor is a courteous gentleman, and 
with every inducement to preserve silence about a matter 
which must have appeared to him absolutely absurd, he has 
condescended to give the reasons why he prefers Beethoven 
pur et simple, to Beethoven alloyed by Wagner. The nature 
of those reasons we do not mean to discuss. They speak 
for themselves with all needful clearness; and the resolute 
manner in which they are held cannot be mistaken after a 
glance at the concluding paragraph. Not at the Crystal 
Palace, therefore, nor anywhere else in England, for some 
time to come, will an amended (?) Beethoven make angels 
weep at the lack of reverence on earth. So far, Wagner 
and his supporters have the worst of it. The true principles 
of Cocker still prevail, and four and five are not eleven, 





Our wonder is that anybody should be. found to approve 
of ‘‘ Wagner’s suggestions.” And yet, upon second thoughts, 
it is hardly a matter for surprise. There are said to exist 
even now a few believers in Joanna Southcote, who—poor 
crazy soul!—lies buried, with no chance of rising again to 
give birth to a Messiah. Cardinal Cullen’s opinion that the 
sun goes round the world, and Parallax’s belief that the earth 
is a plane, equally exist, in the face of science. In short, no 
absurdity need despair of a following, especially if it be 
downright and unmistakably absurd. But there is little fear- 
of serious results. By-and-bye, the last of Joanna’s faithful 
ones will die off, and Cardinal Cullen and Parallax will cease 
to slap the face of common sense. In like manner, we may 
hope that the egregious doctrines of Richard Wagner, with 
regard to the claims of a masterpiece of genius, will run a 
brief course, and then perish, leaving Beethoven in his un- 
sullied glory. 


WAGNER ON BEETHOVEN’S INSTRUMENTATION, 
(From the Crystal Palace Programme). 


The Monthly Musical Record, of the 1st of April, contains an article 
under the above heading, signed “C. A. B.,” which starts with the 
following remark :— 

“Tn speaking of a recent performance at the Crystal Palace of Beethoven's 
Choral Symphony, we expressed surprise that Mr. Manns or any other con- 
ductor should attempt a performance of this tremendous work without the adop- 
tion of Wagner’s suggestions for the modification of the instrumentation of cer- 
tain passages which have always failed to realize the composer's manifest inten- 
tions.” The writer then goes on to say that he is fully “ convinced that the 
time is not very far distant when the adoption of Wagner's suggestions will be 
regarded as much a sine gud non for a due presentation of the Choral Sym- 
phony as Mozart’s additional accompaniments to the Messiah are now.” 


After this he gives a pretty fair exposition of Wagner's views 
and suggestions about the desirable alterations for the Ninth Sym- 
phony, which I will enumerate here, for the sake of brevity, as 
follows :— 

1. Modifications of nuances in order to secure a distinct production of the 

melodic element. 

2. Recommendations for adding Horns and chromatic Trumpets to the 

well known melody in the Scherzo, for which Beethoven has employed 
wood instruments only. (Breitkopf’s Full Score, page 77.) 

. Recommendations for letting the Violins and Flute play in several bars 
an octave higher than written in the grand part of the Scherzo. 
(Breitkopf’s Full Score, page 91.) 

. Suggestions for altering the melodic phrases in the wood instruments in 
those well-known eight bars of the first movement at pages 19 and 53 
of Breitkopf’s Full Score. 

5, Recommendations for altering the Tenor part in the Vocal Quartet in B 

natural, page 265, Full Score. 

The article finishes as follows :— 

“Tt remains, therefore, for conductors to decide whether it is better to con- 
tinue the practice of presenting Beethoven’s works exactly as they stand, or to 
adopt such emendations as Wagner has proposed. To us the choice seems to 
be between an obstinate adherence to ‘ the letter which killeth,’ or a judicious 
adoption of ‘ the spirit which giveth life.’ ” 


Now in replying on the present occasion to C, A. B.,” I would first 
call his attention to the absence of all parallel between the case of 
Mozart’s additions to Handel, and Wagner’s emendations of Beethoven, 
inasmuch as the scores of Handel were left in a deplorably incomplete 
state as regards the modern orchestra, whereas those of Beethoven are 
in every way complete productions. In the second place I beg to 
assure him that I belong to those who are always willing to learn, and 
that [ therefore procured a copy of Wagner’s pamphlet as soon as I knew 
of its existence; and next I will state why I have not followed the 
suggestions it contains, 

1. The modifications of nuances needed no special pointing out, for every 
conductor who possesses the necessary talent and culture for his post 
knows but too well that a goodly number of scores by the older masters 
require these modifications, in consequence of the larger number of 
strings we are compelled to employ in our larger concert-rooms. 

2. The suggestion for reinforcing Beethoven’s melodies for wood instru- 
ments, by horns and piston-trumpets, I repudiate in toto, because the 
classic colouring of the author's original would be vulgarized, if not 
wholly destroyed. 
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8. The suggestion for letting the. first violin and flute play portions of their 
parts an octave higher, I hesitate to adopt, because I do not wish to 
bring that impure intonation into Beethoven’s Symphony, which, in 
consequence of an undue demand on the capabilities of the executants 
made by many composers of our day, is such an unpleasant feature 
whenever their works are produced. 

4. The suggested alterations of the eight bars for wind instruments in the 
first movement are quite unwarrantable, and Wagner's analysis is here 
entirely wrong. The principal characteristic of this agitated tone 
group of eight bars is close imitation, both tonically and metrically, of 
the fonr notes of the subject ; Wagner’s extraordinary alterations, 
which require actually omissions of parts in order to fit his views, 
destroy that characteristic tonically, almost entirely. 

5. The recommendation to alter the solo tenor part in the Quartet in B 
major must “have sprung from Wagner’s presence at some German 
festival long ago, at which the solos were sung by amateurs. The 
part in question is no doubt troublesome, but has been sung in England 
over and over again most satisfactorily. 

“C. A. B.” must therefore, 1 fear, continue to express his surprise. 
At any rate, he must forego the pleasure of hearing Wagner's Beethoven 
at the Crystal Palace as long as the direction of the musical depart- 
ment is confided to myself; and I trast that all who may follow me 
may at least agree with me in this, that Beethoven’s works require no 
such alterations as are suggested by Herr Wagner, considered as they 
are by all, except a small minority, as the most perfect monuments of 
musical art in existence. A. Manns. 

[Bravissimo, ma ancora bravissimo, Auguste Manns! May your 
shadow never be less, and may you never pay heed to the Phili- 
sters! ‘The impudent vainglorious audacity of Wagner in sug- 
gesting alterations of Beethoven’s greatest Symphony would sur- 

all comprehension, if the character of the man who is ‘‘ to 

jo us all brown” were not pretty well known. We should like 

to know what Beethoven would have said to Waguer’s score of 
Tristan und Isolde, &c.—A. S. S. 


ee 
OCCASIONAL NOTES. 

Tue French Provinces are beginning to emancipate themselves 
from the supremacy of the capital, Hitherto Paris has invariably 
enjoyed the first of nig! he comprising the drama and opera. 
At present, however, the Provinces, also, can boast of “first 
nights.” Thus, after M. Duprat’s opera, Pétrarque, given at 
Marseilles, we now have in Rouen a drama, L’Epiloque, by MM. 
Dessolins and Jeannin, as well as two new comedies, Une Veuve 
d@ Amérique, by Mad. Marc, and La Peine du Talion, by M. 
Caillé. A novelty, Les deux Diplomates, by M. D. Cherfils, has 
also been brought out at Havre. 


WE learn from a report just issued by the Trustees of the 
Town Library, Hamburgh, that the institution has received a 
valuable present in the shape of a portion of the books formerly 
belonging to the Stadttheater. They consist of two hundred and 
sixty-four volumes of old plays and” operas, dating from the 
commencement of the last century, and fill up very opportunely 
several in the Town Collection. Among the most interesting 
objects included in the collection is a manuscript copy of Die 
Braut von Messina, with stage-directions in Schiller’s own band, 
and a libretto of Der Freischiitz, with Weber's autograph. 


Tue following charming incident occurred lately at a Café 
Chantant, known as the Casino, in Strassburgh. A certain M, 
Plessis, who designates himself a ‘Parisian artist,” sang a 
soug with a burden of: “ C’est pas fini,” which he accompanied 
on the tambourine. When he had concluded, one of the audience, 
imitating him, repeated the words: ‘ C’est fini.” This 
atinoyed a young man next him, who said: ‘‘ Hold your tongue; 
we have had enough of that.” M. Plessis, ee obseg- 
vation levelled at himself, replied: ‘‘I have been beating one 
ass’s skin, now I will come and beat another’s.” Shortly after 
this cheerful promise, hé jumped down, in. his shirt sleeves, from 
the stage, seized the offender by the throat, and proceeded to 
favour him with a perfect avalanche of boxes on the ears, The 
audience did not interfere to protect the victim of M. Plessis’ 
wrath, and when the young man, much cowed in spirit and 
dilapidated in appearance, left the hall, M. Plessis pronounced 
the annexed little h: “I should never have believed that 
an Alsatian could hiss a Frenchman from Paris. I should not 
have touched any one else, but as an Alsatian he deserved the 
Jesson he has received.” The Alsatians are now duly warned, 





CONCERTS VARIOUS, 


Miss Exuen Drx,a young lady whose vocal accomplishments have 
made her quite a local favourite, gave a concert, which was well attended, 
at the Horns Rooms, Kennington, on Monday evening. Besides several 
local celebrities who lent their aid, Miss Dix was assisged by Miss 
Adelaide Newton, Mr Henry Guy, and Mr Ridley Prentice. Mr Prentice 
played two favourite morceauz, viz., the Andante and Variations of 
Woelfi's Ne Plus Ulira sonata, and Handel's «« Harmonious Blacksmith,” 
in his own admirable style, The bénéficizire sang Macfarren’s “ The 
beating of my own heart,” and the cavatina, “La Gitana,” earning 
golden opinions in both, and a warm encore for the first. Mr F. H. 
Cozens played the accompaniments, and Mr Gadsby conducted the con- 
certed pieces, 


Ar Mr Aguilar’s performance of pianoforte music, on Monday laste 
the following pieces were played by the talented pianists, to the evident 
gratification of a numerous and appreciative audience ;—* Sonata (Op. 
81, No. 1)—Beethoven; Ophelia (Romance)—Aguilar; Tarantelle 
(Mdlle Marguerite Barbier, pupil of Mr Aguilar)—Thalberg; Bunte 
Blaetter (No. 1), and Arabesque—Schumann; Prelude and Fugue in 
G—Bach ; Sonata in C minor—Aguilar; Lieder ohne Worte—Men- 
delesohn ; Rigoletto (Transcription) (Mdlle Marguerite Barbier)—Liazt ; 
Valse in C sharp minor and Valse in D flat—Chopin; Day Dream 
and Mazurka du nord—Aguilar.” Mdlle Barbiere, Mr Aguilar’s 
youthful pupil, did ample justice to the pieces entrusted to her, and 
her performance reflected credit on her instructor.—W. H. P. 


Baixton Cuorat Sociery.—This enterprising society has gained 
fresh laurels by a really fine performance, last week, of Sir Julius 
Benedict’s oratorio, St Peter, which, like Mr Sullivan’s Light of the 
World, received its first introduction to London at the hands of this 
society. The solo vocalists were Mdme Florence Lancia, Miss Severn, 
Mr Henry Guy and Mr Wadmore, who conscientiously sang their 
allotted parts; whilst in the delivery of the choruses, the choir sang 
with spirit, and exhibited a greater regard for light and shade than we 
have noticed hitherto. The performance had the advantage of Sir 
Julius Benedict's accompaniment on the pianoforte, he being assisted 
by Mr Randegger. Mr Byron was organist,and Mr J. Lemare con- 
ducted the concert, which attracted a numerous and fashionable company. 


ed 

Mrz A. N. Laveuron gave a public reading at the Queen’s Concert 
Rooms, Hanover Square, in aid of the Bengal Famine Fund on Monday 
evening, before a most appreciative audience, Mr Laughton possesses 
no mean ability as a public reader, which he fully developed in the 
several pieces he recited. He was loudly applauded in both his classical 
and other selections. His voice is melodious and expressive, and his 
delivery graceful and elegant, In Lord Macaulay’s« Lay of Horatius,” 
and Shakspere’s “ Clarence’s Dream,” he was listened to with breath- 
less attention. In Mr John Sheehan’s sketch of * Paddy Flynn on the 
miseries of dining out,” he raised the risible faculties of the audienze 
to fever heat, as well as in Wilkie Collins’s ‘‘ Major Namby ;” whilst 
the pathos and feeling he displayed in Dickens’s Death of poor Joe,” 
were worthy of all praise. Mr Laughton is a first-rate reader, and 
deserves every success, 

AN amateur concert was recently given at Grosvenor House, for the 
benefit of the National Orphan Home Institution, Ham Common. To 
quote the printed prospectus—‘ The object of this institution is to 
receive orphan girls, without distinction as to religion, into a home, 
where they can obtain a plain English Education, and practical instruc- 
tion in the kitchen, house, and laundry, to fit them for domestic 
service.” More than four hundred have been received in the Home; 
and the Committee appeal ‘for increased help, that they may be able 
to admit the full number of children capable of being maintained, 
clothed, and educated therein.” Tio this end the amateur concert was 
instituted, and—under distinguished patronage, headed by the Princess 
Louise, the Duchess of ‘I'eck, the Duchesses of Wellington, Abercorn, 
and Westminster, &c.—held, by permission, at Grosvenor House. The 
rooms were crowded.. The programme was varied and attractive, 
including both instrumental and vocal music. Among the instrumental 
performers were the Hon. Lady Gordon, Miss Stephenson, Mr Le 
Marchant Gooselin, and Mr Lionel Benson, for whom two pianoforte 
quartets were set down, one of which was the famous March from 
Wagner's Tannhiduser. ‘The concert was altogether amusing, as may 
te imagined by those who can possibly take an interest in amateur 
performances, 

Mr anp Mowe Atrrep Ginerr gave the second of their concerts of 
classical chamber music on Wednesday, the 16th April, at St George’s 
Hall. The programme was remarkably attractive, and included 
Haydn's Pianoforte ‘Trio in E flat and Mendelssohn’s in C (Op. 66), In 
each of these Mr Alfred Gilbert played the pianoforte part, with Here 
Straus (violin) and Signor Pezze (violoncello) for his coadjators. “ The 
rendering of these works "—writes the Sunday Times—“ was character- 
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ized by an utter absence of sensationalism; the artists had a task to 
fulfil, and this they accomplished with all reverent feelings for the 
intentions of the masters, and no heed for their own personal glorifica- 
tion.” Mr Alfred Gilbert selected Mendelssohn’s Fantasia in F sharp 
minor for hig solo, and played it capitally. Madame Gilbert sang 
Mendelssohn’s “ The Garland,” and was deservedly applauded. Mdme 
Gilbert also joined Mr. Wilbye Cooper in the duet, “ Zuleika and 
Hassan” (Mendelssohn), and took part with Messrs Cooper and Percy 
Rivers in Costa’s trio, “ Vanne a Colei.’” Mr. Wilbye Cooper had to 
repeat Gounod’s ‘Oh, ma charmante,” and Signor Pezze his violoncello 
solo, ‘‘Stiicke in Volkston ” (Schumann), a hearty recall awaiting Herr 
Straus for his violin solo. Mr Perey Rivers and Mdme Martorelli Garcia 
(a lady too seldom heard in London concert-rooms) contributed several 
vocal pieces, 
ee Qe 
PROVINCIAL. 

LiverPoot.—The Daily Courier of April 14 informs us that— 

“‘ Yesterday afternoon Signor and Madame Garcia gave a concert in 
Messrs Dreaper’s Room, Bold Street. The audience was numerous 
and select. Sir Julius Benedict presided at the pianoforte, and Mr, H. 
C. Allison executed several solos on the same instrument with marked 
ability and success, ‘I'he principal feature of the programme was the 
singing of the prologue and eleven numbers of Gounod’s Biondina by 
Signor and Mdme Garcia, who were much applauded. 


Baiguron.—Last Saturday afternoontheartists engagedatthe Aquarium 
Concerts were Miss Banks, Mdme Patey, Mr W. H. Cummings, and Mr 
Patey, four first-class English vocalists, who combined their efforts with 
those of the Aquarium band and of Mr C. Davieson, who, besides acting as 
accompanist, played a pianoforte solo. Mdme Patey was warmly 
received, and a new song by Mr Arthur Sullivan, ‘Sleep, my love, sleep,” 
and “Come to me, oh! ye children,” were enthusiastically applauded. 
Miss Banks, Mr Cummings, and Mr Patey were also equally successful. 
A quartet from the Fairy Ring, a cantata by Mr Cummings, was capitallyv 
sung, and a duet by Miss Banks and Mr Patey was well received, In 
the evening, the same artists again appeared, when the company was a 
“demonstrative” one, and the applause was Mud and frequent. Miss 
Margaret Hancock, a contralto, has been the vocalist of the evening 
concerts this week. 

SHeFriep.—Speaking with reference to a concert given by Mirg 
Linley, the Sheffield Daily Telegraph says :— 

“Tt is satisfactory to note the progress which Miss Linley has made 
in her studies since her last year’s recital, She has undoubtedly 
studied diligently. Her playing, though decidedly artistic in style, 
and brilliant in point of execution, needs that finish which one or two 
lessons from such a master as Mr Hallé would speedily impart. Miss 
Linley’s selection was an excellent one, and the introduction of Sir 
William Sterndale Bennett's Maid of Orleans sonata was a graceful 
tribute to the genius of one of Sheffield’s most illustrious sons, This 
work, which was heard here for the first time last night, is a truly 
fine composition, excelling in delicacy and in the perfection of finished 
detail, and we venture to think that Miss Linley’s playing of it would 
create in many of her audience a desire to acquire a knowledge of the 
same piece.” 

Newcasrte-on-Tyxe.—The following particulars of Mr Marshall 
Hall Bell’s concert we take from the Northern Daily Express of April 
22nd :— 

“ An excellent concert of chamber music was given yesterday evening 
in the Assembly Roome, Newcastle, by Mr Marshall Hall Bell, a gen- 
tleman who has recently come to reside in the town, and who is likely 
to exert a wholesome influence in developing the musical tastes of the 
middle-class inhabitants of the district, He was assisted on the occasion 
by Miss Robertine Henderson, a thoroughly good soprano, whose sing~ 
ing in oratorios at Exeter Hall and in the provinces has frequently 
earned the highest praise; Mr Henry Holmes, a brilliant violinist, who 
is by many competent judges awarded a first place among English 
exponents of the violin ; and Signor Pezze, whose performances on the 
violoncello were of the highest order. The evening’s programme con- 
tained some of the gems of the best composers, including Beethoven, 
Schumann, Spohr, Mendelssohn, and Gounod. It also comprised a song 
by Mr Bell, ‘The bird in the nest,’ sung with incomparable sweetness 
by Miss Henderson; a duet for violin and pianoforte, also the work of 
the talented entrepreneur; and a fine violin solo by Alfred Holmes, 
entitled ‘ Nocturne,’ played with telling effect by Mr Henry Holmes. 
Each of the selections was more or less applauded. Miss Henderson 
especially was well and deservedly rewarded in this respect; and the 
instrumentalists also succeeded in bringing their audience to a pitch of 
enthusiasm not often reached ata concert of this semi-private description, 
It is to be hoped that Mr Bell will continue his efforts to introduce 
such artists as were heard yesterday evening to Newcastle audiencer. 





REVIEWS. 
Duncan Davison & Co. 

Her I Love. Ballad. Composed by Witrorp Moraan. 

Tus composition is, in all respects, worthy of its predecessor, “ My 
sweetheart when a boy.” It is simple in structure, and within the 
means of every amateur; but its music is pleasing, and thoroughly 
appropriate to the words. No doubt the song will soon win a share of 
public favour, 


The Maiden’s Sigh. Reverie for the Pianoforte, by Litt ALBRECHT. 
Pieces of this class are so numerous that the task of writing another 
which shall have distinctive features is one of considerable difficulty, 
On the whole, the fair composer of Z'he Maiden’s Sigh may be congratn- 
lated. Her music is pleasing, and not withoutits use from an educa- 
tional point of view. As an exercise, not to say as a pastime, it deserves 
approval, 


Pretty little Warbler, say. 
Orro Booru. 

A rrerry and simple ditty ona subject always attractive, We commend 

it to young people. 

Three Bagatelles for the Pianoforte. 
THOLOMEW. 

Tux first of these pieces is an Andante Gracioso in A major, six-eight 

time; the second isan Allegro in the same key, common time; and 

the third: an Allegro Vivace in B minor, three-eight time. Their 

merit is perhaps equal, inasmuch asall are worthy of Mrs Bartholomew's 

reputation, but their character differs materially. ‘lhe first has its 

melody very fully harmonized; the second is a sequence of light and 

tripping arpeggios ; while the third presents some capital exercises in 

legato playing for both hands. Both from an msthetic and scholastic 

point of view, therefore, the three pieces have their vale, and we 

commend them to the notice of both amateurs and teachers, 

Two Pathways, Song. Words by F. E. Wearnenty. Music by Bertuotp 
Tours. 

Tuts song is written with all Mr Tours’ fluency and knowledge ot 

effect, while prezenting fewer difficulties than usual. Well sung, it is 

sure to succeed, the more because its subject is unexceptionable. : 


Werxrs & Co. 
Words by W. HenpErson. 


Song. Words by R. Crorumer. Music by 


Composed by Mrs Mounsry Bar- 


Dreams of Home. Music by ALEXANDER 
Retcuarpt. 

Tue words of this song have been sugyested by a paseage in Jacob 
Wainwright's account of Livingstone’s last days:—“ He spoke much 
of family and home,” ‘They are worthy of their interesting subject, 
and Herr Reichardt’s music is fittingly simple and expressive, ‘Ihe 
song is a piece de circonstance, but, as the circonstance is one of abiding 
interest, it is likely to have continued favour. 


Boosey & Co, 

Lillie's Picture Music. Book 1., Sacred Melodies; Book II, Popular 
Melodies. 
Caxnyino out the idea of “ LMlie’s First Music Book,” Messrs, Boosey 
have published some arrangements, adapted for small hands, of favour- 
ite melodies, each accompanied by an appropriate engraving, and the 
whole stitched in a handsome cover. Book 1. comprises the ‘‘ Vesper 
Hymn,” “‘ Nightfall on the Sea,” “ Pilgrim’s of the Night,” and Mendels- 
In Boo 


Tue HavANA Opera Troure.—Some time ago the Arcadian 
gave the first detailed and authentic account of the doings and 
misfortunes of the Lucca-Murska-Vizzani troupe in Havana, and 
now Mr. H. Jarrett, the commercial or ig ye of the con- 


cern, comes forward in the World and tells his version, which is 
substantially the same as ours.—New York Arcadian. 


Berin.—Sig. Verdi’s Aida has at length been produced at the Royal 
Operahouse and most favourably received. ‘The scenery and dresses 
were more than usually magnificent, and the principal artists, the 
chorus, and the orchestra, more than ‘usually zealous and hard-working. 
Mesdames Mallinger, Brandt, Herren Niemann and Betz, who sustained 
the principal characters, were repeatedly called on at the fall of the 
curtain.—In compliance with a very generally expressed wish, there 
has been a second performance of Kiel’s oratorio Christus. It went 
off exceedingly well, and every one concerned ap more at ease 
and more confident than at the first performance. Herr Radecke again 
conducted, while Mad. Joachim and Herr Stockhausen, with a host 
of lesser vocal luminaries, lent a willing obedience to his baton, 
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OUR CONTEMPORARIES. 


ALBANI’S RETURN TO THE ROYAL ITALIAN OPERA. 


“A line must suffice to state that Mdlle Emma Albani made her first 
appearance for the season yesterday evening, before a crowded and brilliant 
audience. Her reception was enthusiastic. The opera selected was Donizetti’s 
Lucia di Lammermoor, in which, as the representative of the heroine, Mdlle 
Albani has on more than one occasion won unqualified praise. At present it 
is enough to add that she never acted the part with a more poetical apprecia- 
tion of its character, and never sang the music with more expressive earnest- 
ness, or a more easy command of the vocal difficulties which Donizetti, in 
this instance, has unsparingly employed. All her efforts were appreciated— 
from the opening cavatina, ‘ Regnava nel silenzio,’ to the scene of the madness, 
This last was a triumph for the young and gifted Canadian, who, although 
she only came among us in 1872, is already universally accepted as one of the 
‘bright particular stars’ in the operatic hemisphere. On Thursday, Mdlle 
Albani is to make her second appearance, as Amina in the Sonnambula, 
which first made her known to the London public.”—TZimes, 


MARIE KREBS AT THE NEW PHILHARMONIC CONCERTS. 


“ Every movement (of Beehoven’s C minor concerto) was played by Malle 
Krebs in the most finished manner. Her touch is elastic, distinct, clear ; 
she knows how to press, or, rather, squeeze out the tone from the pianoforte, 
and, consequently, it is rich, round, and full, ample in quantity, and sym- 
pathetic in quality. Her scales are like rows of pearls, Her reading of 
Beethoven is true, her expression is natural, and her time correct. We 
would gladly welcome a little more passion and enthusiasm: but these 
qualities will, no doubt, appear in time, as the fair pianist is yet very young. 
At the age of ——-, when she was last in England, Mdlle Krebs gave great 
promise of excellence, which, we think, has been fulfilled. She has been 
instructed in the best school of pianoforte playing, and has turned this to 


advantage, aided by her natural gifts. We hear and read of ‘the higher. 


development of pianoforte playing in England.’ What this may mean we are at 
a loss to guess. We had always thought that Clementi, Dussek, John Cramer, 
Beethoven, John Field, Hummel, Moscheles, Thalberg, Mendlessohn, Heneelt, 
Chopin, and others, who, by their compositions for the instrument, and their 
performances, have conduced to elevate the pianoforte to the importance it 
now justly claims, had fully ‘developed’ the powers of the instrument. If, 
in the compositions for, and performances on, the pianoforte of ‘ the higher 
development,’ professors go beyond what has already been done by the 
departed eminent musicians above-mentioned, we presume we must regard 
them as having only reached a ‘lower development of pianoforte playing ;’ 
and we shall look forward with no inconsiderable curiosity to observe the 
‘higher development’ by the pianists who would appcar to have discovered 
it, and who, with singular modesty, claim its exclusive possession. Mdlle 
Krebs does not, we are pleased to add, play in the ‘ higher development’ style, 
but in the school of the best classical masters. We take exception to 
Rubinstein’s ‘Cadence’ in Beethoven's Concerto in C minor. It is not ‘in 
keeping’ with the composition ; it is too pretentious, too elaborate, and twice 
too long. Its difficulties were successfully overcome by the young pianist, 
who, besides the Concerto, played two solos by Schumanm—which, as 
exercises for the fingers, are excellent—but which, we are sure, were never 
intended to be heard in public. The ‘ Toccata’ is frightfully difficult, ‘and 
frightfully ugly. We commend the patience of any pianist who can cotnmit 
so many pages of double passages to memory. We think such compositions 
are entirely out of place in a concert-room.” —Circle.* : 


“ LOHENGRIN ” AT NEW YORK. 


“Whereas in Germany opinions are divided on the subject of Wagnet’s 
music, Germans abroad seem to make it a point of hondéur to stand up for it 
under all circumstances, and without any reference to their own_ personal 
tastes. Similarly if Walt Whitman were to give readings in. Berlin, most 
Americans who might happen to be in the Prussian capital would go to hear him, 
and would probably resent any attempt that might be made by German critics 
and the German public to treat the somewhat Wagnerian and altogether 
unconventional American bard as every audience, unless specially prepared for 
it by a long course of anticipatory praise relieved by blame, would treat, hear- 
ing it for the first time, one of Wagner's operas. Herr Wagner has written 
so eloquently about his own works, and has shown such power of analysis 
and such bitter satirical talent in depreciating the works of inferior masters 
like Rossini, Mendelssohn, and Meyerbeer ; his genius has been proclaimed in 
the loudest tones by so many of his followers; his personal life has been so 
remarkable, and the crowned heads of Germany have shown him so much 
respectful deference, that it is impossible for the non-musical portion of the 
public not to think him a great man. By composers, executive musicians, 
singers, connoisseurs, amateurs of various degrees, and the musical world in 





* The writer in the Circle omits the great names of Dussek and Woelfl. He 
also seems to forget that we have had English pianists also who have done no 
ittle service to art (himself, by the way, among others), Surely Stetndale 
Bennett, and his devoted champion, Arabella Goddard, deserved a place in such 
® significant catalogue as tho rele gives, 





general, he is not much esteemed; and opera singers, as a rule, hold him in 
something like abhorrence, as an innovator bent on spoiling their very agreeable 
trade. Among laymen, many may be found who, by reason of his persistence, 
think there ‘must be something in him ;’ and who, hearing his music and 
disliking it, come, to the conclusion that the fault must be theirs. Modest 
appreciators of this class are much influenced by the insidious argument that 
great men lived before Wagner's time without being appreciated, and that, 
the works of great men have sometimes failed to gain admiration from their 
contemporaries, therefore those whose works are not admired by their con- 
temporaries must be great men. At the présent moment, Herr Wagner has 
this in his favour: that everyone interested in music, in the drama, in the 
poetic art generally, takes some sort of interest both in his theories and in his 
works. Therefore, in New York, Lohengrin was sure beforehand of at least 
a ‘succes de curiosité’—a kind of suceess which will equally await it in 
London if, at last, it should be offered to our public in proper dramatic form.” 
—Pall Mall Gazette. 
Qe 


THE OPERA IN PARIS. 
(From the Correspondence of the “Daily Telegraph.”) 


The name of Mdlle Belocca reminds me that Vaccaj’s Romeo 
and Juliet is to be revived for her benefit next week, and that 
the season of the Italiens is to close on the 5th of May. Not- 
withstanding the torrid heat which has set in with most un- 
seasonable violence, bringing much disease in its wake, the Italian 
Opera continues to draw crowded houses, ‘l'o-night, for instance 
there was not an empty seat in the theatre, although the opera 
was no greater novelty than Rigoletto. It is true that the “title- 

rt” was sustained by Signor Delle-Sedie, the most artistic 

itone now to be seen on the lyric stage. The more pathetic 
passages of the Jester’s part, those, for instance, in which he 
commends his daughter to the care of her attendant—were 
rendered with an amount of feeling for which no praise could be 
excessive, Mdlle Belval makes constant progress, and J have 
never yet heard her to such advantage as in the part of Gilda. 
She has been engaged by the manager of the French Opera, to 
whom she will be more than a mere acquisition ; she will be a 
godsend. Although the season has been a financial, as well as 
an artistic, success, I hear that M. Strakosch hesitates to continue 
Italian Opera next year unless be can secure the subvention which 
was promised fdr 1574, but which has not been granted. Promised 
by one Minister, the subvention was never even proposed in his 
successor’s Budget; and, had not the French Opera Company 
been obliged to seek shelter in the Théitre Ventadour, moyennent 
a considerable sum, the Italians would have bad a hard fight to 
compete with their French rivals. It is considered doubtful if a 
subvention will again be granted to any foreign company. The 
feeling of exclusive nationality has gained much ground since the 
war. It is everywhere apparent. Some of the newspapers were 
up in arms at the bare idea of the new Operahouse being inaugu- 
rated with Les Huguenots, because, forsooth, it is the work of a 
Prussian. Even Guillaume Tell is objected to on similar 
Gallican grounds. Do the cavillers forget not only that these 
masterpieces were expressly written for their Académie de 
Musique, but that Rossini and Meyerbeer both lived and both died 
in the French capital? 


¥ 





AN IMPROVISATION BY GAUTIER. 


IN Tut ALBUM oF Her EXCELLENCY THE 
Countess DE SCHONVALOFF. 


(Copied by permission.) 


Les papillons couleur de neige 

Volent par essaims sur le vert 

Beaux papillons blanes, quand pourrai-je 
Prendre le bleu chemin de lair? 


Saves vous 6 belle des belles, 

Ma Bayadeére aux yeux de jais, 
S'ils me voulaient préter leurs ailes 
Dites savez vous ou j'irais ? 


Sans prendre un seul baiser aux roses 
A travers vallons et foréts 

J'irais a vos levres mi-closes 

Fleur de mon ame et j’y mourrais. 

















Me. 
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THE CZAR AT THE CRYSTAL PALACE. 


We are enabled to give some further particulars respecting the 
Emperor of Russia’s visit to the great building at Sydenham on Tues- 
day, the 19th of this month. This is to be a state visit in the fullest 
sense of the term, and the preparations are even greater than those 
which were made for the Shah. ‘he Emperor will proceed along the 
centre of the nave, between the lines of visitors, and trom this pass 
under the great transept to the theatre, in which there will be a raised 
dais, The concert will be divided into two parts. The Emperor will 
not come till the second part of the musical entertainment, which is to 
be the best. hat this is likely to be very good may be judged from 
the fact that eleven of our finest military bands (probably about the 
finest in the world), with the band of the Crystal Palace, will perform 
unitedly. The bands will be those of the Ist Life Guards, the 2nd 
Life Guards, the Royal Horse Guards, the Grenadier, Coldstream, and 
Fysilier Guards, the band of the Royal Marines, the Royal Marine 
Artillery, the 1st Battalion of the Rifle Brigade, the band of the Royal 
Artillery, and the Royal Engineers. Altogether there will be upwards 
of a thousand instrumentalists, These will be supplemented by two 
thousand picked singers from the London contingent of the Handel 
Festival Choir. The first thing given on the arrival of the Czar will, 
of course, be the Russian National Anthem, and the last our own, 
The other entries in the programme will consist of military music, 
solos, and choruses. Mdile Tietjens, Mr Santley, Madame Patey, and 
Mr Lloyd are retained for the vocal parts in chief. After the concert, 
the Emperor will return to the banqueting-room behind the theatre, 
where two tables will be placed, one being exclusively reserved for the 
Royal visitors, and at this will dine the Emperor and his eon, the 
Prince and Princess of Wales, the Duke and Duchess of Edinburgh, 
the Prince and Princess Christian, the Duke and Duchess of Teck, 
Prince Arthur, the Princess Beatrice, the Marquis of Lorne and the 
Princess Louise. At the second table will dine the members of the 
suite and distinguished visitors, After the banquet there will be a 
grand display of fireworks and an illumination of all the fountains. If 
the weather shou'd be fair, this will be one of the grandest fétes the 
Crystal Palace has ever given.— Communicated. 


ees 


CHILDREN OF HARMONY. 
(From the ‘Boston Post,” April 7.) 


The mysteries that lie in the regions behind the scenes of the 
operatic stage have been widely exposed to the public through the 
gossiping enterprise of Western interviewers; but a yet more graphic 
tale of discord is related by Manager Jarrett, concerning the disastrous 
Havana trip, of which distorted versions have already appeared. From 
this story it would seem that no credit must be given to the statement 
that the romance of theattical.representations extends only in front 
of the footlights, and that behind is only the commonest prose of 
practical work ; for no operatic plot contains more striking situations, or 
develops more sensational scenes, than are found in the conspiracies, 
the counterplots, the rages and the woes of this company of artists, 
With the very formation of the copartnership between Madame Lucca, 
Mdlle di Murska and Signor Vizzani, the complications begin. Di 
Murska complains that she was forced into signing the lease of the 
Tacon Theatre by Lucca, to her own disadvantage; and Vizzani has to 
call in the aid of the law to get security for the money he advanced to 
take the troupe to Havana. Starting off in this manner, the three 
principals and partners speedily developed a reciprocal hatred which, 
according to Mr Jarrett, found amusing but evidently annoying means 
of demonstration. Di Murska and Vizzani refuse to send for the music 
of Lucca’s great operas; Lucca demands a benefit, against which her 
partners unequivocally protest; and on occasion each of the songsters 
declares the intention of never again setting foot on the stage. 

With three vocal prodigies exercising their powers of epistolary 
abuse upon each other through the medium of the manager, prohibiting 
each other’s benefits, and refusing to rehearse, the season seems to have 
progressed prosperously, if unpleasantly, until, for the first time, the 
artistic partnership acted solidly in declaring that no one was responsible 
for the salaries of the last week, and forthwith preparing to depart. The 
final act of this lyric comedy is sufficiently sensational. It shows the 
Havanese courts distracted with the polyglot pleas of indignant choristers 
and orchestra, and the angry prima donnas and agents; Lucca taking 
passage for New York under an assumed name, flitting secretly to the 
vessel in disguise, and surprised and sent back by a detective committee 
of trombones and violins; and, finally, the interference of the Govern- 
ment, with the aid of half-a-dozen foreign Consuls, the port police, and 
the judiciary of Havana, which wound up the business, and released on 
bond three of the most wonderful voices that have delighted the world. 
The most obvious moral of this little professional drama is, perhaps, 
that two sopranos and a tenor, each of established phenomenal ability, 





are too much for an opera company ; and this the general public will 
naturally regret in the interest of art in the future. But if from this 
stormy experience managers should adduce the conviction that immense 
salaries and the star system can be better given up for a stock company 
with less pretensions, it may yet be an advantage to opera. 


Qo 
WAIFS. 


All the operatic talk at presentis about the forthcoming production, 
at Mr. Mapleson’s Theatre, of Balfe’s posthumous opera, J/ Talismano. 

Sir Sterndale Bennett has been recruiting his health at Brighthelm- 
stone. 

It is proposed to change the Paris Chatelet into a popular opera- 
house. 

The Brussels Monnaie closed last Thursday, after an unsuccessful 
season, 

The Choir informs us that Dr Peel has resigned the Deanery of 
Worcester. 

Lecocq’s Giroflé et Girofla will be brought out at the Paris 
Renaissance. 

The Marquis of Bath has accepted the post of Trustee of the 
National Portrait Gallery. 

The Cairo opera season closed with performances for the benefit of 
the Greek and Italian colonies there. 

Apvice ro aN Amateur Viowinist,—Rather than play indifferently, 
wait till you can play—differently.— Punch, 

Gille et Gillotin, a new comic opera, by Ambroise Thomas, was pro- 
duced in the Rue Favart, April 22, and receivéd with great favour, 

The Oxford Philharmonic Society will resume its practice early in 
Term, with Handel's L’ Allegro, and a concert will be given in Com- 
memoration Week. 3 

“ Where the carcase is,” &c, An opera-boufte in three acts, entitled 
Mdme Angot Constantinople, has been brought out at Havre with 
moderate success. 

A new opera, Don Fernando el Emplazado, by Tubiaurre, a Spanish 
composer, has been successfully produced at Madrid. ‘I'amberlik sang 
the principal part. 

Professor Oakeley has gone to the Continent fur the usual Nieder- 
rheinsche Festival, this year to be held at Cologne, under the direction 
of Dr Ferdinand Hiller, 

Fragments seemn to be popular at the Paris Conservatoire concerts, 
In a recent programme we observe fragments of Bach’s Suite in B minor, 
and fragments of Beethoven’s Septet. 

It is rumoured that Mdlle Christine Nilsson contemplates playing 
Fidelio and Valentine this season (and with Mdlle Tietjens in the 
theatre !)——-Credat Judeus '—who believed anything that was told 
him. 

At her concert on Monday night, Miss Agnes Zimmermann will 
introduce a new sonata for pianoforte and violin, of her own compo- 
sition. Of this no less an authority than Herr Joachim has already 
expressed a highly favourable opinion. 

The Paris correspondent of the Morning Post, in speaking of the 
close of the Italian Opera season, says :—‘* ‘I'he manager has fallen back 
frequently on the experienced Signor Brignoli to sustain the tenor parts 
in his opera. Signor Brignoli intends visiting London during the 
season, where, no doubt, he will bé frequently heard and applauded. 

MemoriaL Busy or tae Late Micwar. Baure.—We read in the 
Dublin Express that it is proposed to commemorate the name of the 
eminent Irish composer and musician, Balfe; and for this purpose a 
meeting will be held (by kind permission of the Right Hon. the Lord 
Mayor) at the Mansion House on Saturday (this day), May 2nd, at 
four p.m. 

We are pleased to record that our spring feathered bipedal visitors 
are coming in goodly numbers. The cuckoo was heard last week, and 
the nightingales sang out melodiously on Sunday evening. ‘I'he 
feathered tribe is now full of joy, aud, as a hint, we remind those who 
need it, that till August wild birds, with few exceptions, are held 
— by law, and must not be taken or offered for sale.—Malvern 

ews, 

Brighton is fortunate among provincial towns in possessing an organ 
in its largest public room—and what is more to the purpose—an artist 
of sufficient power to draw together an audience for a series of recitals. 
These organ concerts, which at Edinburgh, Leeds, and Liverpool have 
become so popular, are now an established institution at Brighton; and 
Mr Gladstone’s playing is the subject of favourable notice on all sides. 
Meanwhile, London still maintains ite unenviable notoriety, as a city 
without any public performances of this nature.—Choir. 
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Mr Goldberg, the eminent professor and composer, has returned to 
London, after an absence of several yearsin Italy, where his suggestions 
on the art of vocal instruction in several of the Conservatoires of Music 
have been thoroughly appreciated, and adopted by the Minister of 
Public Instruction. 


Signor Arditi has left Vienna for Reggio d’Emilia, his native city, 
having accepted an engagement, for a month, to condact the opera 
there, at the “ unheard of salary,” for Italy, of 4,000 francs. Don Carlos, 
of Verdi, is to be the feature of the season, Signor Arditi, therefore, 
will not be able to return to London before the middle of June. 


Ma Weturneron Guernsey anp nis Dog.—What Colonel Hender- 
sop, and the whole of the Metropolitan Force at his command, could 
not accomplish, has been effected by a five shilling advertisement in 
the Times. Mr Wellington G y, a few weeks ago, lost his little 
Maltese dog, Blanche, well knoWn in musical circles, He inserted ap 
advertisement in the Times, It was seen in Paris by a servant of one 
of the Royal princes, who telegraphed that he had “ picked up ” Blanche 
in London about three weeks ago, and that she would be found in the 
Royal stables at Pimlico; and Blanche is now restored to the arms of 
her erst-while disconsolate master, 


The Leeds Express.states thatthe Leeds Musical Festival has been 
definitely fixed to begin on October Sth, and will last four days. Sir 
Michael Costa will be the conductor. Accommodation will be afforded 
in the Victoria Hall for 2,350 persons. The Mayor is Chairman of the 
General Committee, The Guarantee Fund amounts to nearly £6,000. 
—It has been arranged to hold a musical festival in Liverpool similar to 
those in Birmingham and other towns. A preliminary meeting was 
held at the Town Hall, the Deputy Mayor, Mr E. Whitley, presiding, 
Sir J. Benedict being present. It is proposed to offer prizes for com- 
petition, The festival is contemplated to be held about the beginning 
of October, the proceeds to be devoted to the charities of the town. 


The fancy for transposition which seized the editors of the music- 
book used at last week’s choral festival at’ Worcester, was not, we find, 
confined to the instances pointed out in our notice, for Professor Oake- 
ley’s Chant in F, to which the Cantate was sung, was also originally 
written in G, and was intended for the jubilant psalm, “ O give thanks 
unto the Lord, for He is gracious.” It was thus mainly the fault of 
the editor that the trebles were, as the Guardian’e correspondent pointed 
out, compelled to recite almost at the bottom of their register, on C, 
and it would be interesting to learn on what principle the alteration 
was made. It seems to be scarcely fair to a composer to alter a chant 
in such a way without his consent, and to give no explanation of the 
change in the Festival Book, thus laying him open to criticism to 
which, although perfectly just in itself, he would not otherwise be 
liable.— Choir. 


Perveta.—The New Theatre will be inaugurated next August 
with Sig. Verdi’s Aida, performed by Signore Pozzoni-Anastosi, Wald- 
fare Signori Anastasi, Moriami, and Barberat. Conductor, Sig. 

iglio. 

Casseu.—It has long been proposed to erect in this town a monument 
to Louis Spohr, The proposal now bids fair to be realised, and a 
committee, headed by Herr Pfeiffer, a banker, has been formed for the 
purpose of carrying it out. 

RorrerpaM.—The programme of the last of the series of concerts given 
by the Eruditio Musica Society under the direction of Herr W. Bargiel, 
was thus constituted: Overture to Sakuntala, Goldmark; Sonata for 
Flute and Piano, Bach; Air from Zuryanthe, Weber, and Songs by 
various composers (sung by Mad. Peschka-Leutner) ; Violin Concerto, 
F. Hegar (executed by M. Wilhelmj); and Eighth Symphony, Beet- 
hoven, By the way, Herr Fr. Gernsheim has definitively accepted the 
mwah Capellmeister, rendered vacant by Herr W. Bargiel’s leaving for 

tlin, 

PaLenmo.—The répertoire of this season, consisting of J/ Ballo in Ma- 
schera, Poliuto, Rigoletto, Don Carlos, La Forzadel Destino, and Jl Trovatore, 
concluded with Don Sebastiano. The baritone, Signor Parboni; the 
tenor, Signor Tamagnio ; and the prima donna, Signora Savertal, gained 
new laurels, These artists so well kept up their reputation, especially 
the last-named, that the wish to hear them again next “ Carnivale ” is 
unanimously expressed. At the last concert, the programme of which 
included the Stabat Mater of Rossini, Signora Savertal, with her excel- 
lent vocal powers and artistic execution, created genuine enthusiasm. 





MUSIC RECEIVED FOR REVIEW. 


NOVELLO, Ewer & Co.—“ Israel," a sacred cantata, and “Six Settings of the 
Kyrie Eleison,” by O. G. Verrinder, Mus. D. 
es og Practical Choir-Master” for March, edited by William 


, Mus. D. 
Duncan Davison & Co,—“' Her I love,” ballad, by Wilford Morgan ; ‘‘ Two Path- 
ways,” by Berthold Tours; “ The Maiden’s Sigh,” by Lillie Albrecht, 





THE VOICE & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London ; Doxcaw Davison & Co., 244, Recent Staeet, W. 


‘The remarkable qualities of this book are the author’s freedom from conventional 
trammiels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.” —Datly News, 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and comeing Ges a and removing affections of 


R. STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the mogt valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throatand 
voice, Dr. Lewis of Basingstoke says he finds them most and in Dr. 
Copland’s Dictionary of Practical Medicine (Longman & Co,), they are strongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d. and 2s. 9d, 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A GOURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 


A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle, Alwina 
Valleria, and other successful vocalists. 


Full Music size, price 7s. 


London: Hamwonp & Co. (late Juntien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 


Published This Day. 


“HER | LOVE.” 


BALLAD. 

















BY 


WILFORD MORGAN. 


(Composer of “My Sweetheart when a Boy.’’) 





PRICE 4s. 





LONDON : 
DUNCAN DAYISON & CO,, 
244, Regent Street, W, 
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ROYAL ITALIAN OPERA 


COVENT GARDEN. 





GOMES’ OPERA, 


“Tl Guarany,” 


TO BE PERFORMED FOR THE 41 TIME 
IN ENGLAND, 


THURSDAY, MAY 7ru. 








The whole of the Music of this popular Opera 


can now be had in Single Numbers. 





VOCAL SCORE, COMPLETE, 21s, 





Various Pianoforte Arrangements by Celebrated 
Composers may be had. 





BOOKS OF AIRS ARRANGED BY 
W. HUTCHINS CALLCOTT. 
In Two Books, each. a 6s. 








LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 


LADY BAKER'S 
NEW SONGS 





ae aE ee 
“The Old Couple”- 
“Dreaming” - 
“Qld Memories” - - 
“The Mother's Song” - 
“Missing thee among the Rye” 





POST-FREE AT HALF-PRICE. 





LONDON: 


HENRY KLEIN & C0. 





6, Argyll Street, Regent Street, W. 
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) ALBUM 


. PIANO 
STEPHEN HELLER 


8, SS 
“The touch of a master’ hand is observable in every 

S, one of the delightful sketches and studies comprised 
within the limit of the four five-shilling books. The 

first two books contain descriptive morceaux similar in 


5. plan and intent to the Kinderscenen of Schumann; the 

third, entitled “Tziganyi” (Bohémiens), includes five 
g quaint and rugged pieces, presumably indicative of 
° 


gipsy life, and the fourth is devoted to delicate and 

delicious fairy music. We need not particularize any 
3. section of the album for special praise ; the entire work 
is so replete with choice writing and dainty little gems 
of thought that to review them in detail would be 
almost an endless task. It is certain that no brighter 
or more sparkling compositions have proceeded from 
Herr Heller’s pen since his name has been before the 
public, and equally certain is it that his album will 
soon be found upon the piano of every student and 
amateur in whom the taste for artistic writing is 
developed.” —“‘Sunday Times,” April 19th. 


we 
- 





° 


IN FOUR BOOCES. 
Price FIVE SHILLINGS each. ° 








LONDON: 


ASHDOWN & PARRY, 
HANOVER ' SQUARE 








CHAPPELL & C0.’S 
PeUr...° 


> HARMONIU 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 





r with FIVE OCTAVES, 


PRICE FIVE GUINEAS. 


Registered 22nd January, 1874. 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in, 


Compass, 4 Octaves, ca to 


a * a 
F 

This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re. 
sources of Messrs. ALEXANDRE’s large manufactory, CuappEt, & Co. can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As ® musical cadeau it will be appreciated both for its sweet tone and pleasing 
appearance. 





Also, with Celeste Stop, One Row and a-haif of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CO., 
50, NEW BOND STREET, LONDON, 
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BALFE’S “IL TALISMANO, MESSRS. 


M . DUFF & STEWART 
sass DU & STEVANT BOOSEY & CO. 


M. W. BALFE’S 


GRAND OPERA, 


Tl Talismano’ REMOVED 


FS IN PREPARATION. 














A Folio Edition of the Entire Work, with English and 
Italian Words, Pro-em, Memoir and Portrait of the Com- H () | L Ef S \ | R i i | 
poser, will be ready on the morning after Performance at. 


Her Majesty’s Opera, 


Price ONE GUINEA. 





The English Libretto by ARTHUR MATTHISON. 
The Italian Translation by Sig. G@. ZAFFIRA. —) QO 5 : 
J 


Arrangements for the Pianoforte by 


Sir J. BENEDICT, | E. L. HIME, 
W. KUHE, J. T. TREKELL, REG ENT STREET 
B. RICHARDS, | &e., &e. 


Waltzes, Galop, and Quadrille by 
CHARLES GODFREY, ADJOINING THE 











DUFF. & STEWART 


ws, ospono staust.’ | POLYTECHNIC. 


Printed by Hunpsrsox, Ratt, axp Fewron, at No, 69, Marylebone Lane, 
Published by Waitam Dewoan Davison, af the 











